




Jacaranda Tales
A Film Festival on Women and Nature

23 - 26 March 2022

About the Film Festival

As if ushering in the International Women’s Day (IWD) in March, the Jacaranda 
trees paint the Bangalore skies purple, a colour that feminists have historically used to 
represent the Women’s Liberation movement and more recently, the IWD. Jacaranda Tales 
is a celebration of women’s symbiotic relationship with nature, recognising their often-
overlooked contributions to the nurturing of the environment.

Across generations, women have stood up to conserve and protect the environment, 
often putting themselves at risk. They have led and participated in several movements 
across cultures and geographies. Despite their significant role, they continue to remain 
marginalised and vulnerable in the face of multiple challenges that the current and future 
scenarios present. This film festival is an attempt at showcasing some of these lesser-known 
stories in India and elsewhere.

Holding it in the month of March gives us an opportunity to express solidarity 
with International Women’s Day celebrations across the world. In the present context of 
increasingly brutalised patriarchies and deepening divides of caste, class and religion, 
it is critical to strengthen women’s aspirations by highlighting their stories of resilience, 
compassion and hope with women in the forefront.

For the past two years, we have been grappling to find and adjust to new norms and 
new ways of living. Welcoming the shift from virtual to the real, it will be held in the Gandhi 
Bhavan auditorium, following COVID-19 protocols. 

With the receding of the pandemic, as we welcome life returning to familiar ways 
of inhabiting, the departures we had to undergo held a mirror to the environmental and 
economic challenges that endangered lives and livelihoods. It also laid bare the harsh 
realities of privileges and vulnerabilities of different communities. The pandemic not only 
altered our relationship with each other but also with nature and the environment at large. 
We hope this film festival would further help us in recognising these fissures and contribute 
to the narratives needed in the current situation of a changing climate that urgently demands 
attention. 

The medium of the film helps in creating awareness about environmental issues 
cutting across class, gender and literacy as it communicates with participants directly 
through image and sound. Through panel discussions with eminent environmentalists and 
filmmakers, we aim to bring together women leading these efforts and get insights into 
their extraordinary lives and struggles.



About the organisers

Bangalore Film Society (BFS) is a nonprofit organisation consisting of cineastes who explore 
cultural politics through the medium of cinema and how cinema impacts and shapes modern 
cultural practices, politics and social behaviour. BFS has been organising film screenings 
and discussions on feature and documentary films and also has been proactively curating 
film festivals and conducting conferences on various themes for the past 40 years.

Bengaluru Sustainability Forum is an inter-institutional collaborative initiative to reflect on 
issues of urban and peri-urban sustainability, with a focus on Bengaluru. It aims to explore 
sustainability questions in the local context through interdisciplinary conversations and 
collaborations involving the city’s expertise and different stakeholders, including the public, 
researchers, professionals, start-ups and governance. 

Gamana Women’s Collective: Gamana from the word meaning journey or departure (Hindi) 
and also mindfulness (Kannada) is an informal women’s collective working through SIEDS 
that seeks to deepen those areas of community interventions, campaigns, training and 
institutional solidarities that many of its members have been involved with for decades as 
part of the autonomous women’s movement.

Karnataka Gandhi Smaraka Nidhi is an autonomous state body for furthering the objective 
of perpetuating the memory and message of Gandhiji to the coming generation. It has 
housed within its premises various Gandhian constructive institutions such as Karnataka 
Sarvodaya Mandal, the Sarvodaya Sahithya Samithi, the Harijan Sevak Sangh. This festival 
will be hosted in Gandhi Bhavan, Bangalore.

Gram Seva Sangh is a group of like-minded individuals willing to participate in dialogues 
and activities that intend to bridge the widening gap that exists between the cities and 
villages. It aims to connect conscious city-dwellers with rural artisans with the intention of 
providing learning for the former and a market for the latter.

G Foundation for Art and Culture is a public trust created to promote visual and fine arts by 
organising cultural events, talks, workshops, documentaries and films. It intends to create 
social and environmental education and awareness through films and documentaries. The 
aim is to encourage young documentary / short-film makers by creating a platform to show 
their works.

Kriti Film Club is an initiative of KRITI, a development praxis and communication team, a 
not-for-profit entity, based in New Delhi, with work across India. They have been screening 
documentary films at least once a month since the year 2000 on a range of issues connected 
with development, human rights and social attitudes/ trends. 



dPÀgÀAzÀ PÀxÉUÀ¼ÀÄ
ªÀÄ»¼É ªÀÄvÀÄÛ ¥ÀæPÀÈw DzsÁjvÀ ZÀ®£ÀavÉÆæÃvÀìªÀ

23 - 26 ªÀiÁZïð 2022

É̈AUÀ¼ÀÆgÀÄ ¦ǖ ïä Ȩ́Æ Ȩ́Ên (©J¥sïJ¸ï)AiÀÄÄ,  É̈AUÀ¼ÀÆgÀÄ À̧̧ ÉÊÖ£À©°n ¥sÉÇÃgÀA, PÀ£ÁðlPÀ UÁA¢ü ¸ÁägÀPÀ ¤¢ü, UÀªÀÄ£À ªÀÄ»¼Á 

PÀ̄ ÉQÖªï, UÁæªÀÄ Ȩ́ÃªÁ À̧AWÀ, f ¥sËAqÉÃ±À£ï ¥sÁgï Dmïð CAqï PÀ®Ñgï ªÀÄvÀÄÛ PÀÈw ¦ǖ ïä PÀè̈ ï À̧ºÀAiÉÆÃUÀzÀ°è dPÀgÀAzÀ PÀxÉUÀ¼ÀÄ JA§ 

ªÀÄ»¼ÉAiÀÄgÀÄ ªÀÄvÀÄÛ ¥ÀæPÀÈwAiÀÄ PÀÄjvÁzÀ ZÀ®£ÀavÉÆæÃvÀìªÀªÀ£ÀÄß DAiÉÆÃf À̧ÄwÛzÉ.

dPÀgÀAzÀ ªÀÄgÀUÀ¼ÀÄ ªÀiÁZïð£À°è CAvÀgÁ¶ÖæÃAiÀÄ ªÀÄ»¼Á ¢£ÁZÀgÀuÉAiÀÄ£ÀÄß DZÀj À̧ÄwÛgÀÄªÀAvÉ É̈AUÀ¼ÀÆj£À DPÁ±ÀªÀ£ÀÄß £ÉÃgÀ¼É 

§tÚ¢AzÀ C®APÀj À̧ÄvÀÛªÉ, LwºÁ¹PÀªÁV  ¹ÛæÃªÁ¢UÀ¼ÀÄ ªÀÄ»¼Á «ªÉÆÃZÀ£Á ZÀ¼ÀªÀ½AiÀÄ£ÀÄß ¥Àæw¤¢ü̧ À®Ä £ÉÃgÀ¼É §tÚªÀ£ÀÄß §¼À¹zÁÝgÉ ªÀÄvÀÄÛ 

EwÛÃZÉUÉ CAvÀgÁ¶ÖæÃAiÀÄ ªÀÄ»¼Á ¢£ÁZÀgÀuÉAiÀÄ®Æè §¼À̧ À̄ Á¬ÄvÀÄ. dPÀgÀAzÀ PÀxÉUÀ¼ÀÄ ¥ÀæPÀÈwAiÉÆA¢UÉ ªÀÄ»¼ÉAiÀÄgÀ À̧ºÀfÃªÀ£ÀzÀ À̧A§AzsÀzÀ 

DZÀgÀuÉAiÀiÁVzÉ, ¥Àj À̧gÀzÀ ¥ÉÇÃμÀuÉUÉ CªÀgÀ PÀqÉUÀtÂ̧ À®àlÖ PÉÆqÀÄUÉUÀ¼À£ÀÄß UÀÄgÀÄw À̧ÄªÀÅzÁVzÉ.

ºÀ®ªÀÅ À̧AzÀ̈ sÀðUÀ¼À°è vÀªÀÄä£ÀÄß vÁªÀÅ C¥ÁAiÀÄPÉÌ ¹®ÄQ¹PÉÆAqÀÆ vÀ®vÀ̄ ÁAvÀgÀUÀ½AzÀ ªÀÄ»¼ÉAiÀÄgÀÄ ¥Àj À̧gÀªÀ£ÀÄß À̧AgÀQȩ̈ À®Ä 

¤AwzÁÝgÉ. CªÀgÀÄ ºÀ®ªÁgÀÄ À̧A À̧Ìøw ªÀÄvÀÄÛ s̈ËUÉÆÃ½PÀ ¥ÀæzÉÃ±ÀUÀ¼À°è ZÀ¼ÀÄªÀ½UÀ¼À£ÀÄß ªÀÄÄ£ÀßqÉ¹zÁÝgÉ ªÀÄvÀÄÛ s̈ÁUÀªÀ»¹zÁÝgÉ. F ªÀÄºÀvÀézÀ ¥ÁvÀæzÀ 

ºÉÆgÀvÁVAiÀÄÆ ¤gÀAvÀgÀªÁV ªÀÄ»¼ÉAiÀÄgÀ£ÀÄß PÀqÉUÀtÂ̧ À̄ ÁVzÉ. EªÀwÛ£À ªÀÄvÀÄÛ s̈À«μÀåzÀ À̧¤ßªÉÃ±ÀUÀ¼ÀÄ vÀAzÉÆqÀÄØwÛgÀÄªÀ ºÀ®ªÀÅ À̧ªÁ®ÄUÀ¼ÀÄ 

CªÀgÀ£ÀÄß zÀÄ§ð®gÁVAiÉÄÃ G½ À̧ÄwÛzÉ. F ZÀ®£ÀavÉÆæÃvÀìªÀªÀÅ ̈ sÁgÀvÀzÀ°è ªÀÄvÀÄÛ EvÀgÉqÉUÀ¼À°è£À ºÉZÀÄÑ ¥ÀjavÀªÀ®èzÀ EAvÀºÀ PÀxÉUÀ¼À£ÀÄß ¥ÀæzÀ²ð À̧ÄªÀ 

¥ÀæAiÀÄvÀßªÁVzÉ.

ªÀiÁZïð wAUÀ¼À°è EzÀ£ÀÄß £ÀqȨ́ ÀÄwÛgÀÄªÀÅzÀÄ ¥Àæ¥ÀAZÀzÁzÀåAvÀ CAvÀgÁ¶ÖæÃAiÀÄ ªÀÄ»¼Á ¢£ÁZÀgÀuÉAiÉÆA¢UÉ MUÀÎlÖ£ÀÄß ªÀåPÀÛ¥Àr À̧®Ä 

£ÀªÀÄUÉÆAzÀÄ CªÀPÁ±À. ¥Àæ̧ ÀÄÛvÀ À̧AzÀ̈ sÀðzÀ°è ºÉZÀÄÑwÛgÀÄªÀ PÀÆægÀªÁzÀ ¥ÀÅgÀÄμÀ ¥ÀæzsÁ£À ªÀåªÀ̧ ÉÜ, eÁw, ªÀUÀð ªÀÄvÀÄÛ zsÀªÀÄðUÀ¼À £ÀqÀÄ«£À « s̈Àd£É 

D¼ÀªÁUÀÄwÛgÀÄªÀ À̧AzÀ̈ sÀðzÀ°è ªÀÄÄAZÀÆtÂAiÀÄ°ègÀÄªÀ ªÀÄ»¼ÉAiÀÄgÀÄ ¥ÀÅnzÉÃ¼ÀÄªÀ, À̧ºÁ£ÀÄ s̈ÀÆwAiÀÄ ªÀÄvÀÄÛ s̈ÀgÀªÀ̧ ÉAiÀÄ PÀxÀ£ÀUÀ¼À£ÀÄß JwÛ vÉÆÃj À̧ÄªÀ 

ªÀÄÆ®PÀ CªÀgÀ DPÁAPÉëUÀ¼À£ÀÄß §®¥Àr À̧ÄªÀÅzÀÄ ¤uÁðAiÀÄPÀªÁVzÉ.

£ÁªÀÅ ºÉÆ À̧ gÀÆrü ªÀÄvÀÄÛ ºÉÆ À̧ fÃªÀ£À «zsÁ£ÀUÀ¼À£ÀÄß ºÀÄqÀÄPÀ®Ä ªÀÄvÀÄÛ ºÉÆA¢PÉÆ¼Àî®Ä PÀ¼ÉzÀ JgÀqÀÄ ªÀμÀðUÀ½AzÀ ºÉtUÁqÀÄwÛzÉÝÃªÉ. 

ªÀÄvÉÛ Ȩ́ÃgÀÄªÀ À̧zÁªÀPÁ±ÀªÀ£ÀÄß ¸ÁéUÀw À̧ÄvÁÛ,  PÉÆÃ«qï-19gÀ ªÀiÁUÀð À̧ÆaUÀ¼À£ÀÄß C£ÀÄ À̧j À̧ÄvÁÛ UÁA¢ü s̈ÀªÀ£ÀzÀ À̧̈ sÁAUÀtzÀ°è ZÀ®£ÀavÉÆæÃvÀìªÀ 

£ÀqÉAiÀÄ°zÉ.

¸ÁAPÁæ«ÄPÀ gÉÆÃUÀªÀ£ÀÄß »ªÉÄälÄÖ« À̧ÄªÀÅzÀgÉÆA¢UÉ JA¢£À ̧ ÀºÀd fÃªÀ£ÀPÉÌ ªÀÄgÀ¼ÀÄwgÀÄªÀÅzÀ£ÀÄß £ÁªÀÅ ̧ ÁéUÀw À̧ÄwÛgÀÄªÁUÀ, F ̧ ÀAzÀ̈ sÀðzÀ°è 

£ÁªÀÅ C£ÀÄ s̈À«¹zÀ AiÀiÁvÀ£ÉUÀ½UÀÆ ¥Àj À̧gÀ ªÀÄvÀÄÛ DyðPÀvÉ MqÀÄØwÛgÀÄªÀ À̧ªÁ®ÄUÀ½UÀÆ fÃªÀ ªÀÄvÀÄÛ fÃªÀ£ÉÆÃ¥ÁAiÀÄPÉÌ GAlÄªÀiÁqÀÄwÛgÀÄªÀ 

C¥ÁAiÀÄPÀÆÌ EgÀÄªÀ À̧A§AzsÀPÉÌ PÀ£Àßr »r¢ªÉ. EzÀÄ ««zsÀ À̧ªÀÄÄzÁAiÀÄUÀ½VgÀÄªÀ À̧ªÀ®vÀÄÛUÀ¼ÀÄ ªÀÄvÀÄÛ zÀÄ§ð®vÉUÀ¼À PÀoÉÆÃgÀ À̧vÀåUÀ¼À£ÀÄß À̧ºÀ 

§»gÀAUÀ¥Àr¹vÀÄ. ¸ÁAPÁæ«ÄPÀ gÉÆÃUÀªÀÅ £ÀªÀÄä £ÀqÀÄ«£À À̧A§AzsÀªÀ£ÀÄß ªÀiÁvÀæªÀ®èzÉ £ÀªÀÄä À̧ÄvÀÛ°£À ªÀÄvÀÄÛ ¥ÀæPÀÈw À̧A§AzsÀªÀ£ÀÄß §zÀ̄ Á¬Ä¹vÀÄ. 

F avÉÆæÃvÀìªÀªÀÅ F ©gÀÄPÀÄUÀ¼À£ÀÄß UÀÄgÀÄw À̧ÄªÀ°è £ÀªÀÄUÉ À̧ºÁAiÀÄ ªÀiÁqÀÄªÀÅzÀgÉÆA¢UÉ ºÁUÀÆ vÀÄvÁðV UÀªÀÄ£ÀºÀj À̧̈ ÉÃPÁzÀ §zÀ̄ ÁUÀÄwÛgÀÄªÀ 

ºÀªÁªÀiÁ£À ªÀÄvÀÄÛ CzÀPÉÌ ¥Àæ̧ ÀÄÛvÀ ¥Àj¹ÜwAiÀÄ°è CUÀvÀå«gÀÄªÀ ¤gÀÆ¥ÀuÉAiÀÄ£ÀÄß gÀÆ¦ À̧ÄªÀ°è À̧ºÁAiÀÄPÀªÁUÀÄvÀÛzÉ JAzÀÄ £ÁªÀÅ s̈Á« À̧ÄvÉÛÃªÉ.

ZÀ®£ÀavÀæ ªÀiÁzsÀåªÀÄªÀÅ avÀæ ªÀÄvÀÄÛ zsÀé¤AiÀÄ ªÀÄÆ®PÀ À̧AªÀºÀ£À £ÀqȨ́ ÀÄªÀÅzÀjAzÀ ªÀUÀð, °AUÀ ªÀÄvÀÄÛ ¸ÁPÀëgÀvÁ ªÀÄlÖzÀ J É̄è «ÄÃj ¥Àj À̧gÀ 

À̧ªÀÄ Ȩ́åUÀ¼À PÀÄjvÀÄ s̈ÁUÀªÀ» À̧ÄªÀªÀgÉÆA¢UÉ eÁUÀÈw ªÀÄÆr À̧®Ä £ÉgÀªÁUÀÄvÀÛzÉ. ¥ÀæSÁåvÀ ¥Àj À̧gÀªÁ¢UÀ¼ÀÄ ªÀÄvÀÄÛ ZÀ®£ÀavÀæ vÀAiÀiÁgÀPÀgÀgÉÆA¢UÉ 

ZÀZÁðUÉÆÃ¶×UÀ¼À£ÀÄß K¥Àðr À̧ÄªÀ ªÀÄÆ®PÀ £ÁªÀÅ EAvÀºÀ ¥ÀæAiÀÄvÀßUÀ¼À£ÀÄß ªÀÄÄ£ÀßqȨ́ ÀÄwÛgÀÄªÀ ªÀÄ»¼ÉAiÀÄgÀ£ÀÄß MlÄÖUÀÆr À̧ÄªÀ ºÁUÀÆ ªÀÄvÀÄÛ CªÀgÀ 

C¸ÁzsÁgÀt fÃªÀ£À ªÀÄvÀÄÛ ºÉÆÃgÁlUÀ¼À M¼À£ÉÆÃlUÀ¼À£ÀÄß CjAiÀÄÄªÀ UÀÄjAiÀÄ£ÀÄß ºÉÆA¢zÉÝÃªÉ.



DAiÉÆÃdPÀgÀÄ

É̈AUÀ¼ÀÆgÀÄ ¦ǖ ïä Ȩ́Æ Ȩ́Ên (BFS) MAzÀÄ ¯Á s̈ÉÆÃzÉÝÃ±À«®èzÀ À̧A Ȩ́ÜAiÀiÁVzÀÄÝ, ¹¤ªÀiÁ ªÀiÁzsÀåªÀÄzÀ ªÀÄÆ®PÀ ¸ÁA À̧ÈÌwPÀ gÁdQÃAiÀÄªÀ£ÀÄß ªÀÄvÀÄÛ 

DzsÀÄ¤PÀ ¸ÁA À̧ÈÌwPÀ DZÀgÀuÉUÀ¼ÀÄ, gÁdQÃAiÀÄ ºÁUÀÆ ¸ÁªÀiÁfPÀ £ÀqÀªÀ½PÉAiÀÄ£ÀÄß ºÉÃUÉ ¥Àæ̈ sÁ« À̧ÄvÀÛzÉ ªÀÄvÀÄÛ gÀÆ¦ À̧ÄvÀÛzÉ JA§ÄzÀ£ÀÄß C£ÉéÃ¶ À̧ÄªÀ 

ZÀ®£ÀavÀæ vÀAiÀiÁgÀPÀgÀÄUÀ¼À£ÀÄß M¼ÀUÉÆArzÉ. BFS ZÀ®£ÀavÀæ ¥ÀæzÀ±Àð£ÀUÀ¼À£ÀÄß ªÀÄvÀÄÛ ̧ ÁPÀëåavÀæUÀ¼À PÀÄjvÀÄ ZÀZÉðUÀ¼À£ÀÄß DAiÉÆÃf À̧ÄwÛzÉ ªÀÄvÀÄÛ PÀ¼ÉzÀ 

40 ªÀμÀðUÀ½AzÀ ZÀ®£ÀavÉÆæÃvÀìªÀUÀ¼À£ÀÄß ªÀÄvÀÄÛ ««zsÀ«μÀAiÀÄUÀ¼À PÀÄjvÀÄ À̧ªÉÄäÃ¼À£ÀUÀ¼À£ÀÄß £ÀqȨ́ ÀÄwÛzÉ.

É̈AUÀ¼ÀÆgÀÄ À̧̧ ÉÊÖ£À©°n ¥sÉÇÃgÀªÀiï É̈AUÀ¼ÀÆj£À°è PÉÃA¢æÃPÀÈvÀªÁVgÀÄªÀ £ÀUÀgÀ ªÀÄvÀÄÛ £ÀUÀgÀzÀ À̧ÄvÀÛ°£À À̧Ä¹ÜgÀvÉAiÀÄ À̧ªÀÄ Ȩ́åUÀ¼À£ÀÄß ¥Àæw©A© À̧®Ä 

CAvÀgï-¸ÁA¹ÜPÀ À̧ºÀAiÉÆÃUÀzÀ À̧A Ȩ́ÜAiÀiÁVzÉ.  ¸ÁªÀðd¤PÀgÀÄ, À̧A±ÉÆÃzsÀPÀgÀÄ, ªÀÈwÛ¥ÀgÀgÀÄ, ¸ÁÖmïð-C¥ïUÀ¼ÀÄ ªÀÄvÀÄÛ DqÀ½vÀ ªÀåªÀ̧ ÉÜ Ȩ́ÃjzÀAvÉ 

««zsÀ ¥ÀjtÂvÀgÀ M¼ÀUÉÆAqÀ À̧A s̈ÁμÀuÉ ªÀÄvÀÄÛ À̧ºÀAiÉÆÃUÀUÀ¼À ªÀÄÆ®PÀ À̧Ü½ÃAiÀÄ À̧Ä¹ÜgÀvÉAiÀÄ ¥Àæ±ÉßUÀ¼À£ÀÄß C£ÉéÃ¶ À̧ÄªÀ UÀÄjAiÀÄ£ÀÄß EzÀÄ ºÉÆA¢zÉ.

UÀªÀÄ£À ªÀÄ»¼Á ¸ÀªÀÄÆºÀ: »A¢AiÀÄ°è ¥ÀæAiÀiÁt CxÀªÁ ¤UÀðªÀÄ£À ªÀÄvÀÄÛ PÀ£ÀßqÀzÀ°è ¸ÁªÀzsÁ£ÀvÉ JA§ ¥ÀzÀUÀ½AzÀ ºÉ¸ÀgÀÄ ¥ÀqÉzÀ 

UÀªÀÄ£Á, ¨ÉAUÀ¼ÀÆj£À°ègÀÄªÀ C£Ë¥ÀZÁjPÀ ¹ÛçÃªÁ¢ ¸ÀªÀÄÆºÀ. ªÀÄ»¼Á ºÀPÀÄÌUÀ¼ÀÄ ªÀÄvÀÄÛ °AUÀ £ÁåAiÀÄPÉÌ ¥ÀÆgÀPÀªÁzÀ ªÉÊ«zsÀåªÀÄAiÀÄ 

¸ÀªÀÄÄzÁAiÀÄUÀ¼ÀÄ, C©üAiÀiÁ£ÀUÀ¼ÀÄ, vÀgÀ¨ÉÃw PÁAiÀÄðUÁgÀUÀ¼ÀÄ, ¸ÁA¸ÀÌøwPÀ M¼À£ÉÆÃlUÀ¼ÀÄ ªÀÄvÀÄÛ ¸ÁA¹ÜPÀ MUÀÎnÖ£À ¸ÀªÀÄ¸ÉåUÀ¼À ¸ÀÄvÀÛ 

EzÀgÀ PÁAiÀÄðZÀlÄªÀnPÉUÀ¼ÀÄ PÉÃA¢æÃPÀÈvÀªÁVªÉ.

PÀ£ÁðlPÀ UÁA¢ü ¸ÁägÀPÀ ¤¢üAiÀÄÄ ªÀÄÄA¢£À ¦Ã½UÉUÉ UÁA¢üÃfAiÀÄªÀgÀ ¸ÀägÀuÉ ªÀÄvÀÄÛ ¸ÀAzÉÃ±ÀªÀ£ÀÄß ±ÀPÀÛªÁV «¤ªÀÄ¬Ä¸ÀÄªÀ 

GzÉÝÃ±À ºÉÆvÀÛ ¸ÁéAiÀÄvÀÛ gÁeÁåqÀ½vÀ ¸ÀA¸ÉÜ. EzÀÄ vÀ£Àß DªÀgÀtzÀ°è PÀ£ÁðlPÀ ¸ÀªÉÇÃðzÀAiÀÄ ªÀÄAqÀ®, ¸ÀªÉÇÃðzÀAiÀÄ ¸Á»vÀå ¸À«Äw, 

ºÀjd£À ¸ÉÃªÀPÀ ¸ÀAWÀzÀAvÀºÀ ««zsÀ UÁA¢üªÁ¢ gÀZÀ£ÁvÀäPÀ ¸ÀA¸ÉÜUÀ¼À£ÀÄß ºÉÆA¢zÉ. ¨ÉAUÀ¼ÀÆj£À UÁA¢ü ¨sÀªÀ£ÀzÀ°è F GvÀìªÀªÀ£ÀÄß 

DAiÉÆÃf¸À¯ÁVzÉ.

UÁæªÀÄ ¸ÉÃªÁ ¸ÀAWÀªÀÅ £ÀUÀgÀUÀ¼ÀÄ ªÀÄvÀÄÛ ºÀ½îUÀ¼À £ÀqÀÄªÉ ºÉZÀÄÑwÛªÀ CAvÀgÀªÀ£ÀÄß PÀÄVÎ¹, ¸ÀA¥ÀPÀð ¸ÀÈ¶Ö¸ÀÄªÀ GzÉÝÃ±À¢AzÀ 

¸ÀAªÁzÀUÀ¼ÀÄ ªÀÄvÀÄÛ ZÀlÄªÀnPÉUÀ¼À°è ¨sÁUÀªÀ»¸À®Ä ¹zÀÞjgÀÄªÀ ¸ÀªÀiÁ£À ªÀÄ£À¸ÀÌgÀ UÀÄA¥ÀÄ. eÁUÀÈvÀ £ÀUÀgÀªÁ¹UÀ¼À£ÀÄß UÁæ«ÄÃt 

PÀÄ±À®PÀ«ÄðUÀ¼ÉÆA¢UÉ ¸ÀA¥ÀPÀðQÌ½¸ÀÄªÀ ªÀÄÆ®PÀ £ÀUÀgÀªÁ¹UÀ½UÉ PÀ°PÉ ªÀÄvÀÄÛ PÀÄ±À®PÀ«ÄðUÀ½UÉ ªÀiÁgÀÄPÀmÉÖAiÀÄ£ÀÄß MzÀV¸ÀÄªÀ 

GzÉÝÃ±ÀªÀ£ÀÄß F ¸ÀAWÀªÀÅ ºÉÆA¢zÉ.

f ¥sËAqÉÃ±À£ï ¥sÁgï Dmïð CAqï PÀ®Ñgï, ¸ÁA¸ÀÌøwPÀ PÁAiÀÄðPÀæªÀÄUÀ¼ÀÄ, ªÀiÁvÀÄPÀvÉUÀ¼ÀÄ, PÁAiÀiÁðUÁgÀUÀ¼ÀÄ, ¸ÁPÀëåavÀæUÀ¼ÀÄ ªÀÄvÀÄÛ 

ZÀ®£ÀavÀæUÀ¼À DAiÉÆÃd£ÉAiÀÄ ªÀÄÆ®PÀ avÀæPÀ¯É ªÀÄvÀÄÛ ®°vÀPÀ¯ÉUÀ¼À£ÀÄß GvÉÛÃf¸À®Ä gÀa¸À¯ÁVgÀÄªÀ ¸ÁªÀðd¤PÀ læ¸ïÖ. ZÀ®£ÀavÀæUÀ¼ÀÄ 

ªÀÄvÀÄÛ ¸ÁPÀëåavÀæUÀ¼À ªÀÄÆ®PÀ d£ÀgÀ°è ¸ÁªÀiÁfPÀ ºÁUÀÄ ¥Àj¸ÀgÀ ²PÀët ªÀÄvÀÄÛ eÁUÀÈw ªÀÄÆr¹ªÀ zsÉåÃAiÉÆÃzÉÝÃ±ÀªÀ£ÀÄß ºÉÆA¢zÉ. 

AiÀÄÄªÀ ¸ÁPÀëåavÀæ / QgÀÄavÀæ ¤ªÀiÁð¥ÀPÀgÀ avÀæUÀ¼À£ÀÄß ¥ÀæzÀ²ð¸À®Ä ªÉÃ¢PÉ ¸ÀÈ¶Ö¸ÀÄªÀ ªÀÄÆ®PÀ CªÀgÀ£ÀÄß ¥ÉÇæÃvÁì»¸ÀÄªÀÅzÀÄ F læ¸ïÖ£À 

GzÉÝÃ±À.

PÀÈw ¦ü¯ïä PÀè¨ï MAzÀÄ CAVÃPÀÈvÀ C©üªÀÈ¢Þ ¥ÀzÀÞw, ¸ÀAªÀºÀ£À vÀAqÀ, ªÀÄvÀÄÛ ¯Á¨sÉÆÃzÉÝÃ±À«®èzÀ WÀlPÀªÁVgÀÄªÀ F ¸ÀA¸ÉÜ, ªÀÄÆ®ªÁV 

£ÀªÀzÉºÀ°AiÀÄ°èzÀÄÝ, ¨sÁgÀvÀzÁzÀåAvÀ PÉ®¸À ªÀiÁqÀÄvÀÛzÉ. 2000£ÉÃ E¸À«¬ÄAzÀ wAUÀ½UÉÆªÉÄäAiÀiÁzÀgÀÆ, C©üªÀÈ¢Þ, ªÀiÁ£ÀªÀ ºÀPÀÄÌUÀ¼ÀÄ 

ªÀÄvÀÄÛ ¸ÁªÀiÁfPÀ ªÀvÀð£ÉUÀ¼ÀÄ/¥ÀæªÀÈwÛUÀ½UÉ ¸ÀA§A¢ü¹zÀ ºÀ®ªÁgÀÄ «μÀAiÀÄUÀ¼À PÀÄjvÀ ¸ÁPÀëåavÀæUÀ¼À ¥ÀæzÀ±Àð£ÀUÀ¼À£ÀÄß EªÀgÀÄ 

DAiÉÆÃf¸ÀÄvÁÛ §A¢zÁÝgÉ.



Schedule
DAY 1 : 23rd MARCH 2022, Wednesday

10:30 AM     Inauguration by Deepa Dhanraj, 

11:30 AM     Tea Break

11:50 AM     Film screening :
	       Sudesha ¸ÀÄzÉÃ±À by Deepa Dhanraj ¢Ã¥À zsÀ£ÀgÁeï 
	       Film introduction and discussion with filmmaker Deepa Dhanraj

12:55 PM     Film screening :
	       The Last Rhododendron ¢ ¯Á¸ïÖ gÉÆÃqÉÆÃqÉAqÁæ£ï 
	       by Yashavi Juyal AiÀÄ±À¹é dÄAiÀÄ¯ï

1:30 PM	      Lunch Break

2:30 PM	      Film screening :
	       Water Flows Together ªÁlgï ¥sÉÇèÃ¸ï lÄUÉzÀgï
	       by Palmer Morse, Matt Mikkelsen, Taylor Graham 
	     ¥ÁªÀÄgï ªÉÆÃ¸ïð, ªÀiÁåmï «ÄPÉÌ¯Éì£ï, mÉÃ®gï UÀæºÁA | 12 mins
	       A Few Acres at a Time J ¥sÀÅå JPÀ¸ïð Cmï J mÉÊªÀiï
	       by Will Sardinsky «¯ï ¸Árð¤ì÷Ì| 07 mins

3:00 PM	      Panel Discussion on Food Security
	       (by Dr. Sylvia Karpagam, Dr. Arshiya Bose and Kavitha Kuruganti)

3:45 PM	      Film screening :
	       Seed Guardians ¹Ãqï UÁrðAiÀÄ£ïì
	       by Kewekrozo Thopi, Tshenyilo-u Chirhah, Vizoli Khamo 
	     PÉªÉPÉÆæeÉÆ xÉÆÃ¦, vÉê¤¯ÉÆÃ-AiÀÄÄ aºÁð, «gÉhÆÃ° RªÉÆ | 13 mins
	       Food from the Wild ¥sÀÅqï ¥sÀæªÀiï ¢ ªÉÊ¯ïØ
	       by Besutolu Shijoh, Povelu Shijoh, Vepralu Sapu
	     ¨É¸ÀÄvÉÆ®Ä ²eÉÆÃ, ¥ÉÇªÉ®Ä ²eÉÆÃ, ªÉ¥Àæ®Ä ¸Á¥ÀÅ | 04 mins

4:05 PM	      Tea Break

4:15 PM	      Film screening :
	       Missing – Women and Climate Change 
	       «Ä¹ìAUï - «ªÉÄ£ï CAqï PÉèöÊªÉÄÃmï ZÉÃAeï
	       by Krishnendu Bose PÀÈµÉÚÃAzÀÄ ¨ÉÆÃ¸ï | 14 mins
	       An Uncertain Winter D£ï C£ÀìmÉÃð£ï «Algï
	       by Munmun Dhalaria ªÀÄÄ£ÀÄä£ï zsÀ¯ÁjAiÀiÁ | 06 mins

4:35 PM	      Panel Discussion on Climate Change
	       (by ‘Fridays for Future’)



DAY 2 : 24th MARCH 2022, Thursday 

10:30 AM     Film screening :
	        Coral Woman PÉÆÃgÀ¯ï GªÀÄ£ï by Priya Thuvassery ¦æAiÀiÁ vÀÄªÀ¸Éìj | 53 mins

11:25 AM      Film screening :
	        Asha de Vos on Studying Blue Whales 
	        D±Á r ªÉÇÃ¸ï D£ï ¸ÀÖr¬ÄAUï §Äè ªÉÃ¯ïì
	        by Irushi Tennekoon EgÀÄ² vÉ£ÉßPÀÆ£ï | 04 mins

11:30 AM      Tea Break

12:00 PM      Film screening :
	        Thengapalli vÉAUÀ¥À°
	        by Vandana Menon, Vivek Sangwan, Debashish Nandi
	     ªÀAzÀ£Á ªÉÄ£À£ï, «ªÉÃPï ¸ÀAUÀé£ï, zÉ§²Ã±ï £ÀA¢ | 09 mins
	        Aikya (Unity) LPÀå (KPÀvÉ) by Anjali Khosla CAd° SÉÆÃ¸Àè | 06 mins
	        Dance with Hands held Tight qÁ£ïì «vï ºÁåAqïì ºÉ¯ïØ mÉÊmï
	        by Krishnendu Bose, Kavita Das Gupta
	     PÀÈµÉÚÃAzÀÄ ¨ÉÆÃ¸ï PÀ«vÀ zÁ¸ï UÀÄ¥ÀÛ | 62 mins

1:20 PM	       Lunch Break

2:20 PM	       Earth Crusader : Remembering Didi Contractor
	       Cxïð PÀÄæ¸ÉÃqÀgï : jªÉÄA§jAUï ¢Ã¢Ã PÁAmÁæPÀÖgï
	        by Shabnam Sukhdev ±À§ßªÀiï ¸ÀÄRzÉÃªï | 54 mins
	        A Glow Worm in Jungle J UÉÆè ªÀªÀiïð E£ï dAUÀ¯ï 
	        by Ramana Dumpal gÀªÀÄt qÀA¥À¯ï | 12 mins

3:30 PM        Panel Discussion

4:15 PM        Tea Break

4:35 PM	       Film screening :
	        The Jujurana’s Kingdom ¢ dÄdÄgÁ£Á¸ï QAUÀØªÀiï
	        by Munmun Dhalaria ªÀÄÄ£ÀÄä£ï zsÀ¯ÁjAiÀiÁ | 06 mins
	        Achoubi in Love CZË© E£ï ®ªï 
	     by Meena Longjam «ÄÃ£Á ¯ÁAUÀÓªÀiï | 30 mins



DAY 3 : 25th MARCH 2022, Friday

10:30 AM      Film screening :
	        SuryaGanga ¸ÀÆAiÀÄðUÀAUÁ by Valli Bindana ªÀ½î ©AzÀ£Á | 75 mins

11:45 AM      Tea Break

12:00 PM      Film screening :
                      Narmada : A Valley Rises £ÀªÀÄðzÁ: J ªÁå° gÉÊ¸À¸ï 
	     by Ali Kazimi C° PÀfû«Ä | 87 mins

1:30 PM	       Lunch Break

2:30 PM	       Film screening :
                      Agar Woh Desh Banati CUÀgï ªÉÇ zÉÃ±ï §£Áw 
	     by Maheen Mirza ªÀÄ»Ã£ï «ÄeóÁð | 60 mins

3:35 PM	       Panel Discussion on Critique of Development
                      (by Bhargavi Rao, Madhu Bhushan and Du Saraswati)

4:20 PM	       Film screening :
                      Up the Yangtze C¥ï ¢ AiÀiÁAUÉÖÓ by Yung Chang AiÀÄÄAUï ZÁAUï | 93 mins

DAY 4 : 26th MARCH 2022, Saturday

10:30 AM      Film screening :
                      Niyamgiri, You are still Alive ¤AiÀÄ«ÄÎj AiÀÄÄ Dgï ¹Ö¯ï C¯ÉÊªï
	        by Suma Jasson ¸ÀÄªÀiÁ eÁ¸À£ï |17 mins

10:50 AM      Panel Discussion

11:40 AM      Tea Break

11:50 AM      Film screening :
                      Ningal Aranaye Kando?	         
	         £À£ÀÎ¼ÀgÀtAiÉÄPÀAqÉÆÃ? | ºÁåªï AiÀÄÄ ¹Ã£ï zÀ CgÀt?    
                      by Sunanda Bhat ¸ÀÄ£ÀAzÁ ¨sÀmï | 73 mins       
                      followed by a discussion with filmmaker Sunanda Bhat

1:30 PM	       Lunch Break

2:30 PM	       Film screening :
                      Dweepa ¢éÃ¥À by Girish Kasaravalli VjÃ±ï PÁ¸ÀgÀªÀ½î | 132 mins
                      followed by a discussion with filmmaker Girish Kasaravalli



Sudesha ¸ÀÄzÉÃ±À
by Deepa Dhanraj ¢Ã¥À zsÀ£ÀgÁeï | India | 1983 | 34 mins

Film Synopsis

The “Chipko” movement was founded in India by peasant women who recognized 
the economic consequences of deforestation of their regions and was one of the first 
environmental movements in the Third World. This is an account of “Sudesha,” a woman 
who lives in the foothills of the Himalayas, who organized the women of her village to save 
the forests, thereby challenging the rules of Indian society and women’s traditional roles.

vÀªÀÄä ¥ÀæzÉÃ±ÀUÀ¼À°è CgÀtå£Á±À¢AzÁUÀÄªÀ DyðPÀ ¥ÀjuÁªÀÄUÀ¼À£ÀÄß ªÀÄ£ÀUÀAqÀ gÉÊvÀ ªÀÄ»¼ÉAiÀÄgÀÄ ¨sÁgÀvÀzÀ°è “a¥ÉÇÌ” 

ZÀ¼ÀÄªÀ½AiÀÄ£ÀÄß ºÀÄlÄÖºÁQzÀgÀÄ. EzÀÄ ªÀÄÆgÀ£ÉÃ ¥Àæ¥ÀAZÀzÀ ªÉÆzÀ® ¥Àj¸ÀgÀ ZÀ¼ÀÄªÀ½UÀ¼À°è MAzÁVzÉ. EzÀÄ »ªÀiÁ®AiÀÄzÀ 

vÀ¥Àà°£À°è ªÁ¹¸ÀÄªÀ “¸ÀÄzÉÃ±À” JA§ ªÀÄ»¼É, PÁqÀÄUÀ¼À£ÀÄß G½¸À®Ä vÀ£Àß ºÀ½îAiÀÄ ªÀÄ»¼ÉAiÀÄgÀ£ÀÄß ¸ÀAWÀn¹, D ªÀÄÆ®PÀ 

¨sÁgÀwÃAiÀÄ ¸ÀªÀiÁfPÀ ¤AiÀÄªÀÄUÀ¼ÀÄ ªÀÄvÀÄÛ ªÀÄ»¼ÉAiÀÄgÀ ¸ÁA¥ÀæzÁ¬ÄPÀ ¥ÁvÀæUÀ½UÉ ¸ÀªÁ®Ä ºÁQzÀgÀÄ.

Filmmaker’s Bio

Deepa Dhanraj is an award winning filmmaker who has been actively involved in the women’s 
movement since 1980. Over the years, she has participated in workshops, seminars and 
discussion groups on various issues related to women’s status – political participation, health 
and education. Deepa has an extensive filmography spanning nearly three decades that 
include many series of films on education and health as well as award wining documentaries.



The Last Rhododendron ¢ ¯Á¸ïÖ gÉÆÃqÉÆÃqÉAqÁæ£ï  
by Yashavi Juyal AiÀÄ±À¹é dÄAiÀÄ¯ï | India | 2022 | 37 mins

Film Synopsis

In a small village in the mountains of Uttarakhand, a daughter is lured by the possibilities of 
city life, while her mother is haunted by the prospect of their land’s desolation.

GvÀÛgÁRAqÀzÀ ¥ÀªÀðvÀUÀ¼À°ègÀÄªÀ MAzÀÄ ¸ÀtÚ ºÀ½îAiÀÄ°è, ªÀÄUÀ¼ÀÄ £ÀUÀgÀ fÃªÀ£ÀzÀ ¸ÁzsÀåvÉUÀ½AzÀ D«ÄμÀPÉÆÌ¼ÀUÁUÀÄvÁÛ¼É, 

DzÀgÉ DPÉAiÀÄ vÁ¬Ä vÀªÀÄä ¨sÀÆ«Ä ºÁ¼ÁUÀÄªÀ ¤jÃPÉë¬ÄAzÀ aAvÉVÃqÁUÀÄvÁÛ¼É.

Filmmaker’s Bio

Yashavi Juyal is a self taught Independent Filmmaker & Screenwriter from Uttarakhand, 
India. After completing his High School he went to Mumbai and assisted art-directors and 
different production houses in Films and Advertisements, mostly as a behind-the-scenes 
crew member. Later he worked as a freelance director/cinematographer & editor for 
different Studios, mostly developing food shows and contemporary fashion stories. It was in 
2014 when he actually decided to make independent films after attending the Mumbai Film 
Festival popularly known as MAMI. His short documentary “A Wise Crab” was an official 
selection in JIO MAMI Mumbai Film Festival 2015.



Water Flows Together ªÁlgï ¥sÉÇèÃ¸ï lÄUÉzÀgï
by Palmer Morse, Matt Mikkelsen, Taylor Graham ¥ÁªÀÄgï ªÉÆÃ¸ïð, ªÀiÁåmï «ÄPÉÌ¯Éì£ï, 

mÉÃ®gï UÀæºÁA | USA | 2020 | 12 mins

Film Synopsis

Water Flows Together is told from Colleen Cooley’s perspective, exploring the ways in which 
her Water Flows Together is told from Colleen Cooley’s perspective, exploring the ways in 
which her upbringing and her native identity have shaped the way she interacts with the 
world. The film is a meditation on the challenges Colleen and her community have faced, 
the unique relationship she has with the San Juan River, and the unique opportunities her 
role as a river guide affords as she seeks to create positive change.

ªÁlgï ¥sÉÇèÃ¸ï lÄUÉzÀgï avÀæªÀÅ, PÉÆ°Ã£ï PÀÆ° CªÀgÀ zÀÈ¶ÖPÉÆÃ£À¢AzÀ ªÀåPÀÛªÁUÀÄvÀÛzÉ, DPÉAiÀÄ ¥Á®£É ªÀÄvÀÄÛ CªÀgÀ 

C¹ävÉAiÀÄÄ ¥Àæ¥ÀAZÀzÉÆA¢V£À DPÉAiÀÄ ¸ÀAªÀºÀ£Á «zsÁ£ÀªÀ£ÀÄß gÀÆ¦¹zÀ §UÉAiÀÄ£ÀÄß EzÀÄ C£ÉéÃ¶¸ÀÄvÀÛzÉ. F ZÀ®£ÀavÀæªÀÅ 

PÉÆ°Ã£ï ªÀÄvÀÄÛ DPÉAiÀÄ ¸ÀªÀÄÄzÁAiÀÄªÀÅ JzÀÄj¹zÀ ¸ÀªÁ®ÄUÀ¼ÀÄ, ¸Áå£ï dÄªÁ£ï £À¢AiÉÆA¢UÉ DPÉ ºÉÆA¢gÀÄªÀ C£À£Àå 

¸ÀA§AzsÀ ªÀÄvÀÄÛ ¸ÀPÁgÁvÀäPÀ §zÀ¯ÁªÀuÉAiÀÄ£ÀÄß ¸ÀÈ¶Ö¸ÀÄªÀ ¥ÀæAiÀÄvÀßzÀ°è £À¢ ªÀiÁUÀðzÀ²ðAiÀiÁV DPÉAiÀÄ ¥ÁvÀæ ºÁUÀÄ C£À£Àå 

CªÀPÁ±ÀUÀ¼À PÀÄjvÀ zsÁå£ÀªÁVzÉ.

Filmmaker’s Bio

Palmer Morse is an award-winning filmmaker rooted in activism who focuses on using the
devices at hand in our visual and media culture that can drive our society to make change. 
Taylor Graham is a multimedia storyteller, Fulbright-Nehru Scholar, and National Geographic 
Explorer. Matt Mikkelsen is a sound recordist, audio engineer, and documentary filmmaker. 
He has worked as an engineer, sound designer, director, and producer on several award 
winning documentaries that have screened around the world but has devoted most 
of his professional career to observing, recording, researching, and preserving natural 
soundscapes.



A Few Acres at a Time J ¥sÀÅå JPÀ¸ïð Cmï J mÉÊªÀiï
by Will Sardinsky «¯ï ¸Árð¤ì÷Ì | USA | 2017 | 07 mins

Film Synopsis

A Few Acres at a Time follows Lani Malmberg, a self-proclaimed “gypsy goat lady” who 
herds 500 goats around the Western U.S. as a form of ecological weed control. In a world 
adverse to innovative solutions, Malmberg has carved out her own professional vocation in 
a way that can help inspire lasting change.

J ¥sÀÅå JPÀ¸ïð Cmï J mÉÊªÀiï, ¯Á¤ ªÀiÁ¯ïA§Uïð JA§ ¸ÀéAiÀÄA WÉÆÃ¶vÀ “f¦ì UÉÆÃmï ¯ÉÃr” CªÀgÀÄ ¥Á²ÑªÀiÁvÀå U.S. 

¸ÀÄvÀÛ 500 ªÉÄÃPÉUÀ¼À£ÀÄß ¥Àj¸ÀgÀ PÀ¼É ¤AiÀÄAvÀætzÀ MAzÀÄ gÀÆ¥ÀªÁV ¥Á°¸ÀÄvÁÛgÉ. £À«Ã£À ¥ÀjºÁgÀUÀ½UÉ ¥ÀæwPÀÆ®ªÁzÀ 

dUÀwÛ£À°è, ªÀiÁ¯ïA§Uïð vÀªÀÄä ̧ ÀéAvÀ ªÀÈwÛ¥ÀgÀvÉAiÀÄ£ÀÄß ¤gÀAvÀgÀªÁzÀ ±Á±ÀévÀ §zÀ¯ÁªÀuÉAiÀÄ£ÀÄß ¥ÉæÃgÉÃ¦¸À®Ä ¥ÀÇgÀPÁUÀÄªÀ 

jÃwAiÀÄ°è gÀÆ¦¹zÁÝgÉ.

Filmmaker’s Bio

Aesthetically intrigued with an interest in how stories can create connection for communal 
well-being, Will Sardinsky is passionate about exploring the relationship between humans 
and their environment. Will’s work expresses his fondness of the Colorado landscape, making 
vast, untouched areas of the West a home for his subject and his audience.Will graduated 
with self-designed B.A. in Ecological Journalism and Media from Colorado College.



Seed Guardians ¹Ãqï UÁrðAiÀÄ£ïì
by Kewekrozo Thopi, Tshenyilo-u Chirhah, Vizoli Khamo  PÉªÉPÉÆæeÉÆ xÉÆÃ¦, vÉê¤¯ÉÆÃ-AiÀÄÄ 

aºÁð, «gÉhÆÃ° RªÉÆ | India | 2017 | 13 mins

Food from the Wild ¥sÀÅqï ¥sÀæªÀiï ¢ ªÉÊ¯ïØ
by Besutolu Shijoh, Povelu Shijoh, Vepralu Sapu ¨É¸ÀÄvÉÆ®Ä ²eÉÆÃ, ¥ÉÇªÉ®Ä ²eÉÆÃ, ªÉ¥Àæ®Ä 

¸Á¥ÀÅ | India | 2017 | 04 mins

Film Synopsis
This film highlights women’s rich knowledge of forest foods, and their role in the conservation 
of forest biodiversity.

F ZÀ®£ÀavÀæªÀÅ CgÀtå DºÁgÀUÀ¼À §UÉÎ ªÀÄ»¼ÉAiÀÄgÀ ²æÃªÀÄAvÀ eÁÕ£À ªÀÄvÀÄÛ CgÀtå fÃªÀªÉÊ«zsÀåzÀ ¸ÀAgÀPÀëuÉAiÀÄ°è CªÀgÀ 

¥ÁvÀæªÀ£ÀÄß JwÛ »rAiÀÄÄvÀÛzÉ.

Film Synopsis

In a time when seed companies are luring the farming communities with its array of seeds, 
women farmers in Nagaland’s Phek district are asserting their right to ‘Seeds sovereignty’. 
This film captures the invaluable knowledge and significant role of eight Chakhesang-Naga 
women who have been saving and protecting their traditional seeds. The voices of the seed 
guardians are a true testament of women’s resilience and courage in the face of climate 
adversity, food and nutritional insecurities.

©ÃdzÀ PÀA¥À¤UÀ¼ÀÄ vÀ£Àß ±ÉæÃtÂÃAiÀÄ ©ÃdUÀ½AzÀ gÉÊvÀ ¸ÀªÀÄÄzÁAiÀÄUÀ½UÉ D«ÄμÀ MqÀÄØwÛgÀÄªÀ ¸ÀªÀÄAiÀÄzÀ°è, £ÁUÁ¯ÁåAqÀß 

¥sÉPï f¯ÉèAiÀÄ ªÀÄ»¼Á gÉÊvÀgÀÄ ‘©ÃdUÀ¼À ¸ÁªÀð¨sËªÀÄvÀé’zÀ ºÀPÀÌ£ÀÄß ¥Àæw¥Á¢¸ÀÄwÛzÁÝgÉ. F ZÀ®£ÀavÀæªÀÅ vÀªÀÄä 

¸ÁA¥ÀæzÁ¬ÄPÀ ©ÃdUÀ¼À£ÀÄß G½¸ÀÄªÀ ªÀÄvÀÄÛ gÀQë¸ÀÄªÀ JAlÄ ZÀSÉÃ¸ÁAUï-£ÁUÀ ªÀÄ»¼ÉAiÀÄgÀ CªÀÄÆ®åªÁzÀ eÁÕ£À ªÀÄvÀÄÛ 

ªÀÄºÀvÀézÀ ¥ÁvÀæªÀ£ÀÄß ¸ÉgÉ»rAiÀÄÄvÀÛzÉ. ºÀªÁªÀiÁ£À ªÉÊ¥ÀjÃvÀåUÀ¼ÀÄ, DºÁgÀ ªÀÄvÀÄÛ ¥Ë¶ÖPÁA±ÀzÀ C¨sÀzÀævÉUÀ¼À£ÀÄß JzÀÄj¸ÀÄªÀ 

ªÀÄ»¼ÉAiÀÄgÀ ¹Üw¸ÁÜ¥ÀPÀvÀé ªÀÄvÀÄÛ zsÉÊAiÀÄðPÉÌ ¹Ãqï UÁrðAiÀÄ£ïì zsÀé¤UÀ¼ÀÄ ¤dªÁzÀ ¸ÁQëAiÀiÁVzÉ.



Missing - Woman and Climate Change
«Ä¹ìAUï - «ªÉÄ£ï CAqï PÉèöÊªÉÄÃmï ZÉÃAeï

by Krishnendu Bose PÀÈµÉÚÃAzÀÄ ¨ÉÆÃ¸ï | India | 2014 | 14 mins

Film Synopsis

The film argues that 2/3rd of the rural women of India are engaged in natural resource 
based livelihood and they bear the brunt of the impact which climate change brings. But 
the Indian policy and laws are largely gender blind. They do not recognize one half of the 
population engaged in this now climate vulnerable occupation. This film travels around the 
country and brings a cross sectorial conversation of women sharing their life and experiences 
of the travails of their everyday lives.

¨sÁgÀvÀzÀ UÁæ«ÄÃt ªÀÄ»¼ÉAiÀÄgÀ°è 2/3 ¨sÁUÀzÀμÀÄÖ d£ÀgÀÄ £ÉÊ¸ÀVðPÀ ¸ÀA¥À£ÀÆä® DzsÁjvÀ fÃªÀ£ÉÆÃ¥ÁAiÀÄUÀ¼À°è 

vÉÆqÀVzÁÝgÉ ºÁUÀÆ ºÀªÁªÀiÁ£À §zÀ¯ÁªÀuÉ¬ÄAzÁUÀÄªÀ «¥ÀjÃvÀ ¥Àæ¨sÁªÀzÀ ºÉÆgÉAiÀÄ£ÀÄß CªÀgÀÄ ºÉÆgÀ¨ÉÃPÁVzÉ JAzÀÄ 

F ZÀ®£ÀavÀæªÀÅ ªÁ¢¸ÀÄvÀÛzÉ. DzÀgÉ ¨sÁgÀwÃAiÀÄ ¤Ãw ªÀÄvÀÄÛ PÁ£ÀÆ£ÀÄUÀ¼ÀÄ §ºÀÄvÉÃPÀ °AUÀ-PÀÄgÀÄqÀÄ. F ºÀªÁªÀiÁ£À 

¥ÀjuÁªÀÄUÀ¼À£ÀÄß C£ÀÄ¨sÀ«¸ÀÄªÀ zÀÄ§ð® GzÉÆåÃUÀzÀ°è vÉÆqÀVgÀÄªÀ MlÄÖ d£À¸ÀASÉåAiÀÄ CzsÀðzÀμÀÄÖ d£ÀgÀ£ÀÄß ¸ÀPÁðgÀ 

¥ÀjUÀtÂ¸ÀÄªÀÅ¢®è. F avÀæªÀÅ zÉÃ±ÀzÁzÀåAvÀ ¥ÀæAiÀiÁtÂ¸ÀÄvÁÛ, ªÀÄ»¼ÉAiÀÄgÀÄ vÀªÀÄä fÃªÀ£À ªÀÄvÀÄÛ zÉÊ£ÀA¢£À ZÀlÄªÀnPÉUÀ¼À°è£À 

PÀμÀÖzÀ C£ÀÄ¨sÀªÀUÀ¼À£ÀÄß ºÀAaPÉÆ¼ÀÄîªÀ PÉëÃwæÃAiÀÄ £ÉÆÃlzÀ ¸ÀAªÁzÀªÀ£ÀÄß »r¢nÖzÉ.

Filmmaker’s Bio

Krishnendu Bose, after acquiring a Masters degree in Economics from Delhi School 
of Economics in 1985, he set up Earthcare Films, making films on wildlife conservation 
and environmental justice.Since then has produced several international award winning 
documentaries.



An Uncertain Winter D£ï C£ÀìmÉÃð£ï «Algï
by Munmun Dhalaria ªÀÄÄ£ÀÄä£ï zsÀ¯ÁjAiÀiÁ | India | 2020 | 06 mins

Film Synopsis

This short film is an ode to life in the frozen 
desert, and the resilience of the women 
who call it home. Kibber at 4270m is one 
of the highest inhabited villages across the 
Himalaya. Farming communities, like the 
ones residing in Spiti valley, are especially 
vulnerable to climate change and its direct 
repercussions through fluctuating harvests. 
Women in these remote communities 
disproportionately bear the brunt of any 
crises that affects the region.

F QgÀÄavÀæªÀÅ, »ªÀÄUÀnÖzÀ ªÀÄgÀÄ¨sÀÆ«ÄAiÀÄ°è£À fÃªÀ£À 

ªÀÄvÀÄÛ CzÀ£ÀÄß ªÀÄ£É JAzÀÄ ªÁ¹¸ÀÄªÀ ªÀÄ»¼ÉAiÀÄgÀ ¹ÜwUÀ¼À 

PÀÄjvÀ ªÁ¸ÀÛªÀVÃvÉ. 4270«ÄÃ JvÀÛgÀzÀ°ègÀÄªÀ Q§âgï, 

»ªÀiÁ®AiÀÄzÀÀ Cw JvÀÛgÀzÀ d£ÀªÀ¸Àw EgÀÄªÀ ºÀ½îUÀ¼À°è 

MAzÁVzÉ. ¹àn PÀtÂªÉAiÀÄ°è ªÁ¹¸ÀÄªÀªÀgÀAvÉ PÀÈ¶ 

¸ÀªÀÄÄzÁAiÀÄUÀ¼ÀÄ «¥ÀjÃvÀªÁV ºÀªÁªÀiÁ£À §zÀ¯ÁªÀuÉUÉ 

UÀÄjAiÀiÁUÀÄvÀÛªÉ ªÀÄvÀÄÛ PÉÆAiÀÄÄèUÀ¼À Kj½vÀzÀ ªÀÄÆ®PÀ 

CzÀgÀ £ÉÃgÀ ¥ÀjuÁªÀÄUÀ¼À£ÀÄß JzÀÄj¸ÀÄvÀÛªÉ. F ¸ÁªÀiÁfPÀ 

CAa£À ¸ÀªÀÄÄzÁAiÀÄUÀ¼À°è£À ªÀÄ»¼ÉAiÀÄgÀÄ CªÀgÀ ¥ÀæzÉÃ±ÀzÀ 

ªÉÄÃ¯É ¥ÀjuÁªÀÄ ©ÃgÀÄªÀ AiÀiÁªÀÅzÉÃ ©PÀÌlÄÖUÀ¼À ¨sÁgÀªÀ£ÀÄß 

ºÁ½vÀ «ÄÃj ºÉÆgÀÄvÁÛgÉ.

Filmmaker’s Bio

Munmun Dhalaria, a NatGeo Explorer, is the director of MoonPeakFilms in India, which 
she founded in 2020, where she produces award-winning documentaries about nature, 
science, and social justice. Good filming ethics while delivering high-quality cinematic films, 
is embedded in her practice. 



Coral Woman PÉÆÃgÀ¯ï GªÀÄ£ï
by Priya Thuvassery ¦æAiÀiÁ vÀÄªÀ¸Éìj | India | 2019 | 53 mins

Film Synopsis

The Filmmaker’s journey with Uma, a certified scuba diver, exploring the underwater world 
and the threat to the coral reefs of the Gulf of Mannar. Born in a traditional family, inspired 
by the beauty of the corals, Uma learnt how to swim, dive and paint in her 50s, and has since 
been trying to bring attention to this alarming environmental crisis through her paintings.

¤ÃgÉÆ¼ÀV£À ¥Àæ¥ÀAZÀªÀ£ÀÄß ºÉÆPÀÄÌªÀ ªÀÄvÀÄÛ ªÀÄ£Áßgï PÉÆ°èAiÀÄ ºÀªÀ¼ÀzÀ zÀAqÉUÀ½UÉ C¥ÁAiÀÄªÀ£ÀÄß C£ÉéÃ¶¸ÀÄªÀ §UÉÎ 

¥ÀæªÀiÁtÂÃPÀÈvÀ ¸ÀÆÌ¨Á qÉÊªÀgï GªÀiÁ CªÀgÉÆA¢UÉ ZÀ®£ÀavÀæ ¤ªÀiÁð¥ÀPÀgÀ ¥ÀæAiÀiÁt. ¸ÁA¥ÀæzÁ¬ÄPÀ PÀÄlÄA§zÀ°è ºÀÄnÖ, 

ºÀªÀ¼ÀUÀ¼À ¸ËAzÀAiÀÄð¢AzÀ ¥ÉæÃjvÀgÁzÀ GªÀiÁ CªÀgÀÄ vÀªÀÄä 50 gÀ ºÀgÉAiÀÄzÀ°è FdÄ, qÉÊ«AUï ªÀÄvÀÄÛ avÀæPÀ¯ÉAiÀÄ£ÀÄß 

PÀ°vÀgÀÄ. CA¢¤AzÀ F DvÀAPÀPÁj ¥Àj¸ÀgÀ ©PÀÌnÖ£À PÀqÉ vÀªÀÄä ªÀtðavÀæUÀ¼À ªÀÄÆ®PÀ J®ègÀ UÀªÀÄ£À ¸É¼ÉAiÀÄ®Ä 

¥ÀæAiÀÄwß¸ÀÄwÛzÁÝgÉ.

Filmmaker’s Bio

Priya Thuvassery (Director) : Priya Thuvassery is an independent filmmaker and television 
producer based in New Delhi, India. She has experience in directing, producing and editing 
documentary films and television programmes. ‘Coral Woman’ is her first feature-length 
documentary film.

Nitasha Kapahi (Cinematographer) : A graduate of FTII (Pune), Nitasha divides her time 
between projects in Delhi, Canada and Thailand. She has worked on ad films, documentaries, 
television shows, video installations, music videos, short films, and her abiding passion – 
underwater cinematography.



Asha de Vos on Studying Blue Whales 
D±Á r ªÉÇÃ¸ï D£ï ¸ÀÖr¬ÄAUï §Äè ªÉÃ¯ïì

by Irushi Tennekoon EgÀÄ² vÉ£ÉßPÀÆ£ï | Sri Lanka | 2019 | 04 mins

Film Synopsis

‘Asha de Vos on Studying Blue Whales’ (2019) is the first film from the Animate Her series. 
In this film, marine biologist and ocean educator Dr. Asha de Vos talks about the giant 
blue whale skeleton that inspired her as a child, and the challenges of being a South Asian 
woman in science.

F QgÀÄ avÀæ¸ÀAZÀ®£ÉAiÀÄ°è, ¸ÁUÀgÀ fÃªÀ±Á¸ÀÛæeÉÕ ªÀÄvÀÄÛ ¸ÁUÀgÀ ²PÀëtvÀeÉÕ D±Á r ªÉÇÃ¸ï CªÀgÀÄ ¨Á®åzÀ°è vÀ£ÀUÉ 

¸ÀÆáwð ¤ÃrzÀ zÉÊvÀå ¤Ã° w«ÄAV® C¹Ü¥ÀAdgÀzÀ §UÉÎ ªÀÄvÀÄÛ «eÁÕ£ÀzÀ°è zÀQët KμÁåzÀ ªÀÄ»¼ÉUÉ EgÀÄªÀ ¸ÀªÁ®ÄUÀ¼À 

§UÉÎ ªÀiÁvÀ£ÁqÀÄvÁÛgÉ.

Filmmaker’s Bio

Irushi Tennekoon is an illustrator and experimental animator based in Colombo, Sri Lanka. 
She is also an educator with a background in English studies and teaches English language 
to undergraduates at the University of Colombo. Currently, she is working with a talented 
team to create an animated series titled Animate Her. This project is supported by the 
British Council’s Creating Heroines programme and features a group of exceptional women 
living and working in Sri Lanka.



Thengapalli vÉAUÀ¥À°
by Vandana Menon, Vivek Sangwan, Debashish Nandi ªÀAzÀ£Á ªÉÄ£À£ï, «ªÉÃPï ¸ÀAUÀé£ï, 

zÉ§²Ã±ï £ÀA¢ | India | 2020 | 09 mins

Film Synopsis

Gunduribari is a tribal village nestled in the forests of the Nayagarh district of Odisha. 
Traditionally, the indigenous communities were the keepers of the forests and storehouses 
of conservation practices and knowledge systems. Over the centuries these communities 
began to be considered as “encroachers”. The Forest Rights Act (FRA), for the first time 
in 2006, recognizes the rights of tribal communities to govern and sustainably use their 
surrounding forest areas.

UÀÄAqÀÆj§j JA§ÄzÀÄ Mr±ÁzÀ £ÀAiÀiÁUÀqsÀ f¯ÉèAiÀÄ PÁqÀÄUÀ¼À°è ªÁ¸À«gÀÄªÀ §ÄqÀPÀlÄÖ UÁæªÀÄªÁVzÉ. ̧ ÁA¥ÀæzÁ¬ÄPÀªÁV, 

EAvÀºÀ vÀ¼À¸ÀªÀÄÄzÁAiÀÄUÀ¼ÀÄ CgÀtåUÀ¼À gÀPÀëPÀgÁVzÀÝgÀÄ ªÀÄvÀÄÛ ¸ÀAgÀPÀëuÁ ¥ÀgÀA¥ÀgÉ ºÁUÀÆ PÁr£À eÁÕ£À ªÀåªÀ¸ÉÜUÀ¼À 

PÀtdUÀ¼ÁVzÀÝgÀÄ. ±ÀvÀªÀiÁ£ÀUÀ½AzÀ F ¸ÀªÀÄÄzÁAiÀÄUÀ¼À£ÀÄß “CwPÀæªÀÄtPÁgÀgÀÄ” JAzÀÄ ¥ÀjUÀtÂ¸À®Ä ¥ÁægÀA¨sÀªÁVzÉ. 

CgÀtå ºÀPÀÄÌUÀ¼À PÁ¬ÄzÉ (FRA) AiÀÄÄ, 2006 gÀ°è ªÉÆzÀ® ¨ÁjUÉ, §ÄqÀPÀlÄÖ ¸ÀªÀÄÄzÁAiÀÄUÀ¼ÀÄ vÀªÀÄä ¸ÀÄvÀÛªÀÄÄvÀÛ°£À 

CgÀtå ¥ÀæzÉÃ±ÀUÀ¼À ¥Àæ¨sÀÄvÀé ªÀÄvÀÄÛ ¸ÀA¥À£ÀÆä®ªÀ£ÀÄß ¸ÀªÀÄxÀð¤ÃAiÀÄªÁV §¼À¸ÀÄªÀ ºÀPÀÄÌUÀ¼À£ÀÄß UÀÄgÀÄw¸ÀÄvÀÛzÉ.

Filmmaker’s Bio

Vandana Menon is a film maker, inter disciplinary visual artist & dramaturge based in 
Bangalore, India. Her work ranges from documentaries, & experimental films to live visual 
performances. She works with video, sound, animations and interactive technology. Her 
work as a visual artist pushes structural and technological boundaries creating multiple, 
even interactive narratives with image & sound. .



Aikya (Unity) LPÀå (KPÀvÉ)
by Anjali Khosla CAd° SÉÆÃ¸Àè | India | 2019 | 06 mins

Film Synopsis

Over the years, the women of Pachgaon have earned sustainable livelihoods from their 
forests. They exercise an important role both in the protection of this natural resource and 
in local village governance.

¥ÀZÀUÁAªÀß ªÀÄ»¼ÉAiÀÄgÀÄ ºÀ®ªÀÅ ªÀμÀðUÀ½AzÀ PÁqÀÄUÀ¼À£ÀÄß vÀªÀÄä fÃªÀ£ÉÆÃ¥ÁPÁÌV CªÀ®A©¹zÁÝgÉ. F £ÉÊ¸ÀVðPÀ 

¸ÀA¥À£ÀÆä®zÀ gÀPÀëuÉAiÀÄ°è ªÀÄvÀÄÛ ¸ÀÜ½ÃAiÀÄ UÁæªÀiÁqÀ½vÀUÀ¼ÉgÀqÀgÀ®Æè CªÀgÀÄ ¥ÀæªÀÄÄR ¥ÁvÀæªÀ£ÀÄß ¤ªÀð»¸ÀÄvÁÛgÉ.

Filmmaker’s Bio

Anjali Khosla is one of the Founding members of Moving Images Films Pvt. Ltd., a production 
house that has produced several award-winning documentaries over the last 20 years. Most 
of the documentaries produced by them can be located in the area of “conservation and 
livelihoods”, at the political interface between the environment and local communities in 
India. 



Dance with Hands Held Tight
qÁ£ïì «vï ºÁåAqïì ºÉ¯ïØ mÉÊmï

by Krishnendu Bose, Kavita Das Gupta PÀÈµÉÚÃAzÀÄ ¨ÉÆÃ¸ï PÀ«vÀ zÁ¸ï UÀÄ¥ÀÛ | 
India | 2005 | 62 mins

Film Synopsis

About 80% of rural women are engaged in livelihoods dependent on natural resources 
in India. This intense relationship throws up a whole range of issues and questions. Does 
the policy recognize this intensity? Do we value the knowledge systems, which may have 
developed among these women? How have women coped with coercion from state in their 
accessing of natural resources?

¨sÁgÀvÀzÀ°è ̧ ÀÄªÀiÁgÀÄ 80gÀμÀÄÖ UÁæ«ÄÃt ªÀÄ»¼ÉAiÀÄgÀÄ fÃªÀ£ÉÆÃ¥ÁAiÀÄPÁÌV £ÉÊ¸ÀVðPÀ ̧ ÀA¥À£ÀÆä®UÀ¼À£ÀÄß CªÀ®A©¹zÁÝgÉ. 

F UÁqsÀ ¸ÀA§AzsÀªÀÅ ºÀ¯ÁªÀgÀÄ ¸ÀªÀÄ¸ÉåUÀ¼ÀÄ ªÀÄvÀÄÛ ¥Àæ±ÉßUÀ¼À£ÀÄß ¸ÀÈ¶Ö¸ÀÄvÀÛzÉ. ¤Ãw ¤AiÀÄªÀÄUÀ¼ÀÄ F wÃªÀævÉAiÀÄ£ÀÄß 

UÀÄgÀÄw¸ÀÄvÀÛzÉAiÉÄÃ? F ªÀÄ»¼ÉAiÀÄgÀ°è ¨É¼É¢gÀ§ºÀÄzÁzÀ eÁÕ£À ªÀåªÀ¸ÉÜUÀ¼À£ÀÄß £ÁªÀÅ UËgÀ«¸ÀÄvÉÛÃªÉAiÉÄÃ? £ÉÊ¸ÀVðPÀ 

¸ÀA¥À£ÀÆä®UÀ¼À ¥ÀqÉAiÀÄÄªÀ°è ªÀÄ»¼ÉAiÀÄgÀÄ ¸ÀPÁðgÀzÀ PÀlÖ¼ÉUÀ¼À£ÀÄß ºÉÃUÉ¯Áè ¤¨sÁ¬Ä¹zÁÝgÉ?

Filmmaker’s Bio
Krishnendu Bose, after acquiring a Masters degree in Economics from Delhi School 
of Economics in 1985, he set up Earthcare Films, making films on wildlife conservation 
and environmental justice.Since then has produced several international award winning 
documentaries.

Kavita Das Gupta has over 15 years of professional and organisational experience in 
development communication, wildlife and environmental film making, independent 
documentary films and participatory video across South Asia and Africa. 



Earth Crusader : Remembering Didi Contractor
Cxïð PÀÄæ¸ÉÃqÀgï : jªÉÄA§jAUï ¢Ã¢Ã PÁAmÁæPÀÖgï

by Shabnam Sukhdev ±À§ßªÀiï ¸ÀÄRzÉÃªï | India | 2016 | 54 mins

Film Synopsis

This film is about sustainability of an ideology through the mission and vision of Didi 
Contractor’s mud architecture which draws in natural light and ventillation while also 
preserving the natural aesthetics.

F ZÀ®£ÀavÀæªÀÅ £ÉÊ¸ÀVðPÀ ̈ É¼ÀPÀÄ ªÀÄvÀÄÛ ªÁvÁAiÀÄ£ÀªÀ£ÀÄß ̧ É¼ÉAiÀÄÄªÀÅzÀgÀ eÉÆvÉUÉÃ £ÉÊ¸ÀVðPÀ ̧ ËAzÀAiÀÄðªÀ£ÀÆß ̧ ÀAgÀQë¸ÀÄªÀ 

¢Ã¢ UÀÄwÛUÉzÁgÀgÀ ªÀÄtÂÚ£À ªÁ¸ÀÄÛ²®àzÀ GzÉÝÃ±À ªÀÄvÀÄÛ ªÀÄÄ£ÉÆßÃlzÀ ªÀÄÆ®PÀ ¹zÁÞAvÀzÀ ̧ ÀÄ¹ÜgÀvÉAiÀÄ §UÉÎ ªÀiÁvÀ£ÁqÀÄvÀÛzÉ.

Filmmaker’s Bio

Shabnam Sukhdev is an award winning filmmaker and educator with undergraduate 
degrees in Psychology and Sociology, and a B. Ed in Special Education. She pursued her 
interest in filmmaking by obtaining a 3-year post-graduate Diploma in Cinema from the 
Film and Television Institute of India, Pune. Discrimination and human rights issues concern 
her deeply and are reflected as recurring themes in her work. She believes that a personal 
independent voice can deeply reflect the concerns of a society.



A Glow Worm in Jungle J UÉÆè ªÀªÀiïð E£ï dAUÀ¯ï
by Ramana Dumpal gÀªÀÄt qÀA¥À¯ï | India | 2018 | 12 mins

Film Synopsis

Glow Worm in a Jungle is about Hema Sane, 
a retired Botany professor, who has never 
used electricity ever in her life. Surrounded 
by nature, amidst a concrete jungle, she 
shares her philosophy of life with humor and 
wisdom.

UÉÆèÃ ªÀªÀiïð E£ï J dAUÀ¯ï JA§ÄzÀÄ vÀªÀÄä fÃªÀ£ÀzÀ°è 

JA¢UÀÆ «zÀÄåvï §¼À¹®èzÀ ¤ªÀÈvÀÛ ¸À¸Àå±Á¸ÀÛæ ¥ÁæzsÁå¥ÀQ 

ºÉÃªÀiÁ ¸Á£É CªÀgÀ PÀÄjvÀ avÀæ. PÁAQæÃmï PÁr£À £ÀqÀÄªÉ 

¥ÀæPÀÈw¬ÄAzÀ ¸ÀÄvÀÄÛªÀgÉzÀÄ §zÀÄQgÀÄªÀ CªÀgÀÄ ºÁ¸Àå ªÀÄvÀÄÛ 

ZÀvÀÄgÀvÉAiÉÆA¢UÉ vÀªÀÄä fÃªÀ£À vÀvÀéªÀ£ÀÄß ºÀAaPÉÆ¼ÀÄîvÁÛgÉ.

Filmmaker’s Bio

Ramana Dumpala worked in the Telugu film 
industry as an associate writer for two feature 
films. After that he studied both editing and 
direction at Film and Television Institute of 
India. As a student editor, he edited two 
fiction films and one documentary. As a 
direction student he directed three fiction 
films and one documentary.



The Jujurana’s Kingdom ¢ dÄdÄgÁ£Á¸ï QAUÀØªÀiï
by Munmun Dhalaria ªÀÄÄ£ÀÄä£ï zsÀ¯ÁjAiÀiÁ | India | 2019 | 10 mins

Film Synopsis

A journey into the kingdom of Jujurana, one of the most vulnerable pheasants on our 
planet, residing in the backdrop of extreme sociopolitical pressures exerted on a beautiful 
temperate and sub alpine forest landscape. The red faced, blue-wattled, horned male of the 
species is a gorgeous pheasant, mesmerizing the females with his breathtaking courtship 
dance. This short film on the filmmaker’s journey into the kingdom of the Jujurana, highlights 
what it takes to protect this species at a time that India is rapidly losing its biodiversity.

¸ÀÄAzÀgÀªÁzÀ ̧ ÀªÀÄ²ÃvÉÆÃμÀÚ ªÁvÁªÀgÀtzÀ ̧ À¨ï D¯ÉÊà£ï CgÀtå ̈ sÀÆzÀÈ±ÀåzÀ ªÉÄÃ¯É wÃªÀæªÁzÀ ̧ ÁªÀiÁfPÀ-gÁdQÃAiÀÄ MvÀÛqÀUÀ¼À »£Éß¯ÉAiÀÄ°è 

ªÁ¹¸ÀÄªÀ £ÀªÀÄä UÀæºÀzÀ CvÀåAvÀ ¸ÀÆPÀëä ¨ÉÃmÉ ºÀQÌUÀ¼À°è MAzÁzÀ dÄdÄgÁ£Á ¸ÁªÀiÁædåPÉÌ ¥ÀæAiÀiÁt. PÉA¥ÀÅ ªÀÄÄR, ¤Ã°-ºÀAzÀgÀÄ, 

PÉÆA©£À ¥ÀÅgÀÄμÀ MAzÀÄ §ºÀÄPÁAwÃAiÀÄ ºÀQÌAiÀiÁVzÀÄÝ, vÀ£Àß G¹gÀÄPÀlÄÖªÀ CzÀÄãvÀ £ÀÈvÀå¢AzÀ ºÉtÄÚºÀQÌAiÀÄ£ÀÄß ªÀÄAvÀæªÀÄÄUÀÞUÉÆ½¸ÀÄvÀÛzÉ. 

dÄdÄgÁ£Á ¸ÁªÀiÁædåPÉÌ ZÀ®£ÀavÀæ ¤ªÀiÁð¥ÀPÀgÀ ¥ÀæAiÀiÁtzÀ PÀÄjvÁzÀ F QgÀÄavÀæªÀÅ, ¨sÁgÀvÀªÀÅ vÀ£Àß fÃªÀªÉÊ«zsÀåvÉAiÀÄ£ÀÄß ªÉÃUÀªÁV 

PÀ¼ÉzÀÄPÉÆ¼ÀÄîwÛgÀÄªÀ ¸ÀªÀÄAiÀÄzÀ°è F ºÀQÌ vÀ½AiÀÄ£ÀÄß gÀQë¸ÀÄªÀÅzÀÄ JμÀÄÖ CUÀvÀå JA§ÄzÀ£ÀÄß JwÛ »rAiÀÄÄvÀÛzÉ.

Filmmaker’s Bio

Munmun Dhalaria, a NatGeo Explorer, is the director of MoonPeakFilms in India, which she 
founded in 2020, where she produces award-winning documentaries about nature, science, 
and social justice.
Good filming ethics while delivering high-quality cinematic films, is embedded in her 
practice. In 2019, she made her first film for NatGeo titled ‘The Jujurana’s Kingdom’. 



Achoubi in Love CZË© E£ï ®ªï
by Meena Longjam «ÄÃ£Á ¯ÁAUÀÓªÀiï | India | 2019 | 30 mins

Film Synopsis

The story of Achoubi and her love for the 
threatened Manipuri ponies. Defying the 
odds of age, ill-health, financial challenges 
and strained familial relationships, she fights 
passionately to save these endangered beings 
from extinction. She finds extraordinary 
strength and happiness from being with them 
and caring for them, creating an incredible 
universe of affection and kindness for animals 
that most people remain indifferent to.

CZË© ªÀÄvÀÄÛ ¨ÉzÀjPÉUÉ M¼ÀUÁzÀ ªÀÄtÂ¥ÀÅj PÀÄzÀÄgÉUÀ¼À 

ªÉÄÃ°£À CªÀ¼À ¦æÃwAiÀÄ PÀxÉ. E½ªÀAiÀÄ¸ÀÄì, C£ÁgÉÆÃUÀå, 

DyðPÀ ¸ÀªÁ®ÄUÀ¼ÀÄ ªÀÄvÀÄÛ §¼À°zÀ PËlÄA©PÀ ¸ÀA§AzsÀUÀ¼À 

¸ÁªÁ®ÄUÀ¼À £ÀqÀÄªÀ°è, F C½«£ÀAa£À°ègÀÄªÀ fÃ«UÀ¼À£ÀÄß 

gÀQë¸À®Ä CªÀ¼ÀÄ GvÁìºÀ¢AzÀ ºÉÆÃgÁqÀÄvÁÛ¼É. CªÀ¼ÀÄ 

CªÀÅUÀ¼ÉÆA¢UÉ EgÀÄªÁUÀ ªÀÄvÀÄÛ CªÀÅUÀ¼À£ÀÄß PÁ¼Àf¬ÄAzÀ 

¥ÉÇÃ¶¸ÀÄªÀ°è C¸ÁzsÁgÀt ±ÀQÛ ªÀÄvÀÄÛ ¸ÀAvÉÆÃμÀªÀ£ÀÄß 

PÀAqÀÄPÉÆ¼ÀÄîvÁÛ¼É, ºÉaÑ£À d£ÀgÀÄ C¸ÀqÉØAiÀiÁV PÁtÄªÀ ¥ÁætÂUÀ½UÉ 

¦æÃw ªÀÄvÀÄÛ ¸ÁAvÀé£ÀzÀ CªÉÆÃWÀ «±ÀéªÀ£ÀÄß ¸ÀÈ¶Ö¹PÉÆqÀÄvÁÛ¼É.

Filmmaker’s Bio

Dr. Meena Longjam is an award winning independent filmmaker and the first woman 
filmmaker from Manipur to bag national award for her debut documentary film “Autodriver”.  
She is a single mother of 2 doting kids who struggle to find time with her role of motherhood 
and pursuing her academic and professional pursuits. Her recent work Achoubi in love 
was screen at film south Asia, Kathmandu  2019. She is developing more such woman 
empowerment films for production. 



SuryaGanga ¸ÀÆAiÀÄðUÀAUÁ
by Valli Bindana ªÀ½î ©AzÀ£Á | India | 2018 | 75 mins

Film Synopsis

SuryaGanga is a film on the social and 
environmental effects of big energy 
projects. A complex multi-layered film, it 
traces the filmmaker’s journey across vast 
Indian landscapes recording real human 
stories amidst the backdrop of ambitious 
centralised developmental projects.

¸ÀÆAiÀÄðUÀAUÁ, §ÈºÀvï ±ÀQÛ AiÉÆÃd£ÉUÀ¼À ¸ÁªÀiÁfPÀ 

ªÀÄvÀÄÛ ¥Àj¸ÀgÀzÀ ªÉÄÃ°£À ¥ÀjuÁªÀÄUÀ¼À PÀÄjvÁzÀ 

ZÀ®£ÀavÀæªÁVzÉ. «±Á® ¨sÁgÀwÃAiÀÄ ¨sÀÆzÀÈ±ÀåUÀ¼ÁzÀåAvÀ 

ZÀ®£ÀavÀæ ¤ªÀiÁð¥ÀPÀgÀ ¥ÀæAiÀiÁtªÀ£ÀÄß UÀÄgÀÄw¸ÀÄvÀÛ, 

ªÀÄºÀvÁéPÁAPÉëAiÀÄ PÉÃA¢æÃPÀgÀtzÀ C©üªÀÈ¢Þ AiÉÆÃd£ÉUÀ¼À 

»£Éß¯ÉAiÀÄ°è £ÉÊd ªÀiÁ£ÀªÀ C£ÀÄ¨sÀªÀzÀ PÀxÉUÀ¼À£ÀÄß 

zÁR°¸ÀÄªÀ ¸ÀAQÃtðªÁzÀ §ºÀÄ-¥ÀzÀgÀzÀ ZÀ®£ÀavÀæ«zÀÄ.

Filmmaker’s Bio

Coming from advertising copy writing 
background Valli felt the need to give 
my writing a more dynamic life and so 
stepped into actually making films, both 
short, commercial and long-form. Her first 
documentary feature on water, energy 
and climate, ‘SunGanges’, shook up some 
people and won a few good awards before 
making it to Netflix. 



Narmada : A Valley Rises £ÀªÀÄðzÁ: J ªÁå° gÉÊ¸À¸ï
by Ali Kazimi C° PÀfû«Ä | India | 1994 | 87 mins

Film Synopsis

The film documents the activist campaign of Narmada Bachao Andolan led Medha Patkar 
against the then-proposed Narmada Dam project in Gujarat. It included a 200-kilometre 
protest march by over 6,000 people that followed Gandhi’s principles of non-violent 
resistance.

UÀÄdgÁvÀß°è ¥Àæ¸ÁÛ¦¸À¯ÁVzÀÝ £ÀªÀÄðzÁ CuÉPÀlÄÖ ¤ªÀiÁðt AiÉÆÃd£ÉAiÀÄ «gÀÄzÀÞ ªÉÄÃzsÁ ¥ÁlÌgï £ÉÃvÀÈvÀézÀ £ÀªÀÄðzÁ 

§ZÁªÉÇÃ DAzÉÆÃ®£ÀzÀ PÁAiÀÄðPÀvÀð C©üAiÀiÁ£ÀªÀ£ÀÄß F ZÀ®£ÀavÀæªÀÅ zÁR°¸ÀÄvÀÛzÉ. UÁA¢üAiÀÄªÀgÀ C»A¸ÁvÀäPÀ 

¥ÀæwgÉÆÃzsÀzÀ vÀvÀéUÀ¼À£ÀÄß C£ÀÄ¸Àj¹, 6,000 PÀÆÌ ºÉZÀÄÑ d£À 200-Q¯ÉÆÃ«ÄÃlgï ¥Àæw¨sÀl£Á ªÉÄgÀªÀtÂUÉAiÀÄ£ÀÄß £ÀqÉ¢zÀÝgÀÄ.

Filmmaker’s Bio

In 2019, Ali Kazimi became the first Indo-Canadian to be honoured with the Governor 
General’s Award for Lifetime Achievement in Visual and Media Arts for over three decade 
of ground-breaking work as a documentary and media artist whose work deals with race, 
social justice, migration, history and memory. He is currently Associate Professor in the 
Department of Cinema & Media Arts at York University, where he has also served as the 
Chair of the Department.



Agar Woh Desh Banati CUÀgï ªÉÇ zÉÃ±ï §£Áw
by Maheen Mirza ªÀÄ»Ã£ï «ÄeóÁð | India | 2018 | 60 mins

Film Synopsis

Rural, Adivasi women from the villages 
of Chhattisgarh critique the grand plan 
of development of the country. As mines 
and power plants appear and grow in 
monstrous proportions around them, many 
of them have been cheated of their land and 
compensation. As they grapple with all this, 
they seek justice for themselves and their 
communities and share their thoughts about 
how the development of a country should be.

bÀwÛÃ¸ÀÎqsÀzÀ ºÀ½îUÀ¼À UÁæ«ÄÃt, D¢ªÁ¹ ªÀÄ»¼ÉAiÀÄgÀÄ zÉÃ±ÀzÀ 

§ÈºÀvï C©üªÀÈ¢Þ AiÉÆÃd£ÉAiÀÄ£ÀÄß nÃQ¸ÀÄvÁÛgÉ. UÀtÂUÀ¼ÀÄ 

ªÀÄvÀÄÛ «zÀÄåvï ¸ÁÜªÀgÀUÀ¼ÀÄ CªÀgÀ ¸ÀÄvÀÛ®Æ zÉÊvÀå ¥ÀæªÀiÁtzÀ°è 

ºÀÄnÖ ¨É¼ÉAiÀÄÄvÀÛªÉ, CªÀgÀ°è C£ÉÃPÀgÀÄ vÀªÀÄä ¨sÀÆ«Ä 

PÀ¼ÉzÀÄPÉÆAqÀÄ ªÀÄvÀÄÛ ¥ÀjºÁgÀ¢AzÀ®Æ ªÀAaavÀgÁVzÁÝgÉ. 

F J®èzÀgÀ §UÉÎ ¨ÉÃ¸ÉvÀÄÛ, CªÀgÀÄ vÀªÀÄUÁV ªÀÄvÀÄÛ vÀªÀÄä 

¸ÀªÀÄÄzÁAiÀÄUÀ½UÉ £ÁåAiÀÄªÀ£ÀÄß ºÀA§°¸ÀÄvÁÛgÉ ªÀÄvÀÄÛ 

zÉÃ±ÀzÀ C©üªÀÈ¢Þ ºÉÃVgÀ¨ÉÃPÀÄ JA§ÄzÀgÀ PÀÄjvÀÄ vÀªÀÄä 

D¯ÉÆÃZÀ£ÉUÀ¼À£ÀÄß ºÀAaPÉÆ¼ÀÄîvÁÛgÉ.

 
Filmmaker’s Bio

As a part of Ektara Collective, Maheen has anchored the production of several documentary 
and fiction films such as Turup, Hotel Rahgir, If She Built a Country, Prison Diaries, etc. The 
Collective has developed a unique way of scripting, producing, distributing and screening 
films across the country by engaging deeply with people’s movements and cultural groups.



Up the Yangtze C¥ï ¢ AiÀiÁAUÉÖÓ
by Yung Chang AiÀÄÄAUï ZÁAUï | China | 2008 | 93 mins

Film Synopsis

Two lonely humans against a picturesque 
landscape. Two meloncholic figures among 
the massive Three Gorges Dam – the largest 
hydroelectric project in the world. 16 year 
old Yu Shui, with her family’s livelihood and 
home being drowned in the ever rising river 
is now ironically employed on a luxury tourist 
boat guiding tourists on a ‘farewell to Three 
Gorges tour’.

¸ÀÄAzÀgÀªÁzÀ ¨sÀÆzÀÈ±ÀåzÀ°è E§âgÀÄ KPÁAV ªÀiÁ£ÀªÀgÀÄ. 

«±ÀézÀ CwzÉÆqÀØ d®«zÀÄåvï AiÉÆÃd£ÉAiÀiÁzÀ §ÈºÀvï wæÃ 

UÁdð¸ï CuÉPÀnÖ£À £ÀqÀÄªÉ JgÀqÀÄ «μÀtÚ DPÀÈwUÀ¼ÀÄ. 16 

ªÀμÀð ªÀAiÀÄ¹ì£À°è AiÀÄÄ ±ÀÄ¬Ä, ¤gÀAvÀgÀªÁV KgÀÄwÛgÀÄªÀ 

£À¢AiÀÄ°è vÀ£Àß PÀÄlÄA§zÀ fÃªÀ£ÉÆÃ¥ÁAiÀÄ ªÀÄvÀÄÛ ªÀÄ£ÉAiÀÄÄ 

ªÀÄÄ¼ÀÄVºÉÆÃVzÀÝPÉÌ «¥ÀAiÀiÁð¸ÀªÁV FUÀ LμÁgÁ«Ä 

lÆj¸ïÖ ¨ÉÆÃlß°è ‘yæÃ UÁdð¸ï ¥ÀæªÁ¸ÀPÉÌ «zÁAiÀÄ’ 

¥ÀæªÁ¹UÀjUÉ ªÀiÁUÀðzÀ±ÀðPÀgÀ ºÀÄzÉÝAiÀÄ°èzÁÝgÉ.

Filmmaker’s Bio

Yung Chang is a Chinese Canadian film director and was part of the collective member 
directors of Canadian film production firm EyeSteelFilm. A graduate of the Meisner acting 
technique from the Neighborhood Playhouse School of the Theatre in NYC and Concordia 
University’s Mel Hoppenheim School of Cinema in Montreal, Chang’s films are recognized 
for being humanistic stories exploring emotionally complex characters through a cinematic 
lens.



Niyamgiri, You are still Alive
¤AiÀÄ«ÄÎj AiÀÄÄ Dgï ¹Ö¯ï C¯ÉÊªï

by Suma Jasson ¸ÀÄªÀiÁ eÁ¸À£ï | India | 2010 | 17 mins

Film Synopsis

‘Niyamgiri You Are Still Alive’ is a film that talks about the anti-bauxite mining campaign in 
Orissa, India, led by the indigenous communities against Sterlite a subsidiary of the U.K. 
mining company Vedanta.

¤AiÀÄªÀÄVj AiÀÄÄ Dgï ¹Ö¯ï C¯ÉÊªï’, AiÀÄÄ.PÉ UÀtÂ PÀA¥À¤ ªÉÃzÁAvÀzÀ CAUÀ¸ÀA¸ÉÜAiÀiÁzÀ ¸ÉÖ¯ÉÊðmï «gÀÄzÀÞ ¸ÀÜ½ÃAiÀÄ 

¸ÀªÀÄÄzÁAiÀÄUÀ¼À £ÉÃvÀÈvÀézÀ°è ¨sÁgÀvÀzÀ Mj¸ÁìzÀ°è £ÀqÉzÀ ¨ÁPÉÊìmï UÀtÂUÁjPÉ «gÉÆÃ¢ü C©üAiÀiÁ£ÀzÀ PÀÄjvÀÄ ªÀiÁvÀ£ÁqÀÄªÀ 

ZÀ®£ÀavÀæªÁVzÉ.

Filmmaker’s Bio

Suma Josson is an Indian-American journalist and filmmaker. Her documentary film 
Niyamgiri, You are still alive, on the ecological and human damage done by bauxite mining, 
won a first prize in the Short Film, Environment category at the 2010 International Film 
Festival of India.



Ningal Aranaye Kando? | Have you seen the Arana?
£À£ÀÎ¼ÀgÀtAiÉÄPÀAqÉÆÃ? | ºÁåªï AiÀÄÄ ¹Ã£ï zÀ CgÀt?
by Sunanda Bhat ¸ÀÄ£ÀAzÁ ¨sÀmï | India | 2012 | 73 mins

Film Synopsis

In a world that has grown more uncertain, 
where diversity and differences make way 
for standardisation and uniformity, the film 
explores the effects of a rapidly changing 
landscape on lives and livelihoods. Set in 
Wayanad, in South India, ‘Have you seen 
the arana?’ is a journey through a rich 
and biodiverse region that is witnessing 
drastic transformation in the name of 
development.

wÃªÀæ C¤²ÑvÀvÉ PÀqÉUÉ ¨É¼ÉzÀ dUÀwÛ£À°è, ªÉÊ«zsÀåvÉ 

ªÀÄvÀÄÛ ªÀåvÁå¸ÀUÀ¼ÀÄ ¥ÀæªÀiÁtÂÃPÀgÀt ªÀÄvÀÄÛ KPÀgÀÆ¥ÀvÉUÉ 

zÁj ªÀiÁrPÉÆqÀÄvÀÛªÉ, F ZÀ®£ÀavÀæªÀÅ fÃªÀ£À ªÀÄvÀÄÛ 

fÃªÀ£ÉÆÃ¥ÁAiÀÄUÀ¼À ªÉÄÃ¯É ªÉÃUÀªÁV §zÀ¯ÁUÀÄwÛgÀÄªÀ 

¨sÀÆzÀÈ±ÀåzÀ ¥ÀjuÁªÀÄUÀ¼À£ÀÄß ¥Àj±ÉÆÃ¢ü¸ÀÄvÀÛzÉ. zÀQët 

¨sÁgÀvÀzÀ ªÀAiÀÄ£ÁqÀß°è avÀæ¸À¯ÁVgÀÄªÀ ‘ºÁåªï AiÀÄÄ ¹Ã£ï 

zÀ CgÀt?’, C©üªÀÈ¢ÞAiÀÄ ºÉ¸Àj£À°è wÃªÀæ ¥ÀjªÀvÀð£ÉUÉ 

¸ÁQëAiÀiÁUÀÄwÛgÀÄªÀ ²æÃªÀÄAvÀ ªÀÄvÀÄÛ fÃªÀªÉÊ«zsÀå CgÀtå 

¥ÀæzÉÃ±ÀzÀ M¼ÀºÉÆPÀÌ ¥ÀæAiÀiÁtªÁVzÉ.

Filmmaker’s Bio

Sunanda Bhat is a documentary filmmaker based in Bangalore. She has made several award-
winning documentaries and short films that have been screened in various international film 
festivals. Her interest in non-fiction films is to represent people living on the margins of an 
intricate and stratified Indian society. She looks at ways to bring in textures of landscape 
through layers of the lives of her characters.



Dweepa ¢éÃ¥
by Girish Kasaravalli VjÃ±ï PÁ¸ÀgÀªÀ½î | India | 2002 | 132 mins

Film Synopsis

Nagi is the pillar of her small family that includes her husband and her rigid father-in-law. As 
Nagi is with the possibility of losing her home due to the construction of a dam, she proves 
her strength.

£ÁV, ¥Àw ªÀÄvÀÄÛ C£ÀªÀÄå zÉÊªÀ¨sÀPÀÛ ªÀiÁªÀ EgÀÄªÀ vÀ£Àß ¸ÀtÚ PÀÄlÄA§zÀ DzsÁgÀ¸ÀÛA¨sÀ. CuÉPÀlÄÖ ¤ªÀiÁðt¢AzÁV vÀ£Àß 

ªÀÄ£ÉAiÀÄ£ÀÄß PÀ¼ÉzÀÄPÉÆ¼ÀÄîªÀ ¸ÁzsÀåvÉAiÀÄ£ÀÄß JzÀÄj¸ÀÄªÀ £ÁV, vÀ£Àß ±ÀQÛAiÀÄ£ÀÄß ¸Á©ÃvÀÄ¥Àr¸ÀÄvÁÛ¼É.

Filmmaker’s Bio

Girish Kasaravalli is an Indian film director, in the Kannada cinema, and one of the pioneers 
of the Parallel Cinema. Known internationally for his works, Kasaravalli has garnered fourteen 
National Film Awards, including four Best Feature Films; Ghatashraddha, Tabarana Kathe, 
Thaayi Saheba and Dweepa.
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