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Introduction

What is considered ‘progress’ which is in 
a sense synonymous with ‘civilization’ is 
human interventions into nature to enhance 
and maximize its own wellbeing. To this end 
science and technology has grown leaps and 
bounds to create a technocratic and digitized 
paradigm through which one could delve into 
the mysteries of the universe to further the 
wellbeing the human race. However, what is 
concealed from the public view is the massive 
ecological disasters the modern development 
paradigm unleashed on the flora and fauna 
that the earth’s equilibrium is at stake. The film 
festival and panel discussions around it are 
explorations as to how we could mitigate the 
imbalance at the earliest. Is there a turnaround 
possible?!

Over the last ten to fifteen years or so, 
we have been witnessing erratic climatic 
conditions across the world with unimaginable 
wild fires, floods, droughts, heat wave, melting 
of the artic ice,  disappearing glaciers, rising 
seas gobbling up islands disrupting the 
lives and livelihoods of millions of people 
displacing them from their habitat to unknown 
destinations. The inaugural film “Anote’s 
Ark” by Matthieu Rytz, is a classic of one 
such tragedy in the making. Closer home 
“Anthropocene Relooked”, by Vipin Vijay, is 
another film that depict the disappearance of 
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Ghoramara low-lying islands due to the rise of 
the sea level. With the disappearance of these 
islands and many such in the coming days and 
years, we lose out on multiple imaginaries of 
creation stories, myths and folklore, cultures 
and livelihood built around it far away from 
civilization as we know today.

“Hailstorm” by Shobhit Jain is a tragicomic 
story of marginal farmers in the Narmada 
valley in central India. Tragic because their 
almost ready to harvest crop is pounded by a 
massive hailstorm and they lose everything. 
Comic, because of the mismatch of digitized 
personal and family data, the authorities 
are unable to release the compensation 
government has granted them as they are 
unable to verify that authenticity of the 
available data! The people just don’t know 
how to deal with the situation! Motibagh by 
Nirmal Chander is another story of agrarian 
crisis brought about by the changing climatic 
conditions where people migrated to the cities 
en masse from over seven thousand villages 
in search of subsistence making the whole 
landscape desolate.

The film “Pushed up the Mountain” by 
Julia Haslett is very interesting as it looks 
at the natural world in changing weather 
conditions.  Through the tale of the migrating 

Rhododendron, now endangered in its native 
China, the film reveals how high the stakes 
are for all living organisms in this time of 
unprecedented destruction of the natural 
world. The Woods are calling is also a film that 
looks at the destruction of the natural world 
in the changing times and ways of life and 
a people’s attempt to restore the forest and 
its endangered species as well as redeeming 
themselves in the process.

The film Dhivarah (Way of Life) by Giridhar 
Nayak is a down to earth look at the lives of 
traditional fisher folks. Climate change and 
industrial fishing makes lives harder for the 
traditional fisherfolks as they are forced move 
to deep sea for their catch. Their lives revolve 
around faith, religion and work as going into 
the deep sea to catch fish is precarious.
All the films in the festival are a must watch 
as these are unfolding human tragedies from 
multiple perspectives, victims of climate 
change who really have contributed nothing 
to it in the first place seeking answers and 
alternatives. This festival/panel discussions are 
primarily aimed to fine tune our sensibilities 
to manage and survive the climate change 
sweeping across the world as well as to 
nurture the environment to enhance the 
quality of lives around us to mitigate the 
impact of climate change.



‘£ÁUÀjPÀvÉ’ UÉ ¥ÀAiÀiÁðAiÀÄªÁzÀ CxÀð  ‘¥ÀæUÀw’ 

AiÉÄAzÀÄ ¥ÀjUÀtÂ¸À¯ÁUÀÄvÀÛzÉ, ªÀiÁ£ÀªÀ£À ªÀÄzsÀå 

¥ÀæªÉÃ±À¢AzÁV  ¥ÀæPÀÈwAiÀÄ°è £ÁUÀjPÀvÉAiÀÄÄ 

vÀ£ÀßzÉÃ DzÀ AiÉÆÃUÀPÉëÃªÀÄªÀ£ÀÄß ºÉaÑ¸À®Ä ªÀÄvÀÄÛ 

UÀjμÀ×UÉÆ½¸À®Ä ¥ÀæAiÀÄvÀß¥ÀqÀÄwÛzÉ.  F ¤nÖ£À°è 

«eÁÕ£À ªÀÄvÀÄÛ vÀAvÀæeÁÕ£ÀªÀÅ ªÀiÁ£ÀªÀ d£ÁAUÀzÀ 

AiÉÆÃUÀPÉëÃªÀÄªÀ£ÀÄß ªÀÄvÀÛμÀÄÖ ºÉaÑ¸À®Ä §æºÁäAqÀzÀ 

gÀºÀ¸ÀåUÀ¼À£ÀÄß CzsÀåAiÀÄ£À ªÀiÁqÀÄªÀ ªÀÄÆ®PÀ vÁAwæPÀ 

ªÀiÁzÀjAiÀÄ£ÀÄß gÀa¸À®Ä ¨É¼É¹zÉ. DzÁUÀÆå, 

¸ÁªÀðd¤PÀ zÀÈ¶ÖPÉÆÃ£À¢AzÀ ªÀÄgÉªÀiÁZÀÄªÀ §ÈºÀvï 

¥Àj¸ÀgÀ «¥ÀvÀÄÛUÀ¼ÀÄ, ¨sÀÆ«ÄAiÀÄ ¸ÀªÀÄvÉÆÃ®£ÀªÀÅ 

C¥ÁAiÀÄzÀ°èzÉ JAzÀÄ DzsÀÄ¤PÀ C©üªÀÈ¢Þ ªÀiÁzÀjAiÀÄÄ 

¸À¸Àå ªÀÄvÀÄÛ ¥ÁætÂUÀ¼À ªÉÄÃ¯É ©aÑnÖzÉ. £ÀªÀÄä F 

ZÀ®£ÀavÉÆæÃvÀìªÀ  ªÀÄvÀÄÛ CzÀgÀ eÉÆvÉUÉ ¥Áå£À¯ï 

ZÀZÉðUÀ¼À GzÉÝÃ±À  £ÁªÀÅ ºÉÃUÉ ºÁUÀÆ JμÀÄÖ 

¨ÉÃUÀ£É F  C¸ÀªÀÄvÉÆÃ®£ÀªÀ£ÀÄß PÀrªÉÄ CxÀªÁ 

vÀVÎ¸À§ºÀÄzÉÃ J£ÀÄßªÀ C£ÉéÃμÀuÉAiÀiÁVzÉ.

MAzÀÄ wgÀÄªÀÅ ¸ÁzsÀåªÉÃ?!

PÀ¼ÉzÀ ºÀvÀÛjAzÀ ºÀ¢£ÉÊzÀÄ ªÀμÀðUÀ¼À°è, £ÁªÀÅ 

¥Àæ¥ÀAZÀzÁzÀåAvÀ C¤AiÀÄ«ÄvÀ ºÀªÁªÀiÁ£À 

¥Àj¹ÜwUÀ¼À£ÀÄß £ÉÆÃqÀÄwÛzÉÝÃªÉ ªÀÄvÀÄÛ H»¸À¯ÁUÀzÀ 

PÁrÎZÀÄÑ, ¥ÀæªÁºÀ, §gÀ, ±ÁRzÀ C¯É, DnðPï »ªÀÄ 

PÀgÀUÀÄ«PÉ, PÀtägÉAiÀiÁUÀÄwÛgÀÄªÀ »ªÀÄ£À¢UÀ¼ÀÄ, 

KgÀÄwÛgÀÄªÀ ¸ÀªÀÄÄzÀæzÀ ªÀÄlÖUÀ¼ÀÄ  ¢éÃ¥ÀUÀ¼À£ÀÄß 

ªÀÄÄ¼ÀÄV¸ÀÄwÛzÉ ªÀÄvÀÄÛ F ¥ÀæzÉÃ±ÀUÀ¼À°è ºÀ®ªÁgÀÄ 

zÀ±ÀPÀUÀ½AzÀ ®PÁëAvÀgÀ d£ÀgÀÄ ªÁ¹¸ÀÄwÛzÀÄÝ CªÀgÀ 

fÃªÀ£ÉÆÃ¥ÁAiÀÄªÀÅ D ¸ÀÜ¼À¢AzÀ CeÁÕvÀ ¸ÀÜ¼ÀUÀ½UÉ 

¸ÀÜ¼ÁAvÀgÀ ªÀiÁqÀÄªÀAvÉ MvÁÛ¬Ä¸ÀÄwÛzÉ. £ÁªÀÅ 

GzÁÏl£Á ¸ÀAzÀ¨sÀðzÀ°è  ¥ÀæzÀ²ð¸ÀÄwÛgÀÄªÀ ªÀiÁåyAiÀÄÄ 

gÉÊmïÓ gÀªÀgÀ “ C£ÉÆÃmï’¸ï DPïð” avÀæªÀÅ, ªÉÄÃ¯É 

¥Àæ¸ÁÛ¦¹gÀÄªÀ WÀl£ÉUÀ½UÉ ¸ÀÆPÀÛ GzÁºÀgÀuÉAiÀiÁVzÉ. 

«¦£ï «dAiÀiï gÀªÀgÀ  “DAxÉÆæ¥ÉÇ¹£ï jÃ®ÄPÀqï”, 

£ÀªÀÄä zÉÃ±ÀzÀ ¸ÁPÀëåavÀæªÁVzÀÄÝ ¸ÀªÀÄÄzÀæ ªÀÄlÖzÀ 

KjPÉ¬ÄAzÁV vÀUÀÄÎ ¢éÃ¥ÀªÁzÀ WÉÆÃgÀªÀiÁgÁ 

¢éÃ¥ÀªÀÅ PÀtägÉAiÀiÁUÀÄªÀÅzÀ£ÀÄß awæ¸ÀÄªÀ ªÀÄvÉÆÛAzÀÄ 

¸ÁPÀëåavÀæªÁVzÉ.EzÉ jÃwAiÀÄ°è ªÀÄÄA¢£À ¢£ÀUÀ¼À°è 

ªÀÄvÀÄÛ §gÀÄªÀ ªÀμÀðUÀ¼À°è ªÀÄvÀÛμÀÄÖ ¢éÃ¥ÀUÀ¼ÀÄ 

¸ÀAvÉÆÃμÀ ªÀÄvÀÄÛ AiÉÆÃUÀPÉëÃªÀÄzÀ C£ÉéÃμÀuÉAiÀÄ°è



ºÀªÁªÀiÁ£À §zÀ¯ÁªÀuÉ¬ÄAzÀ PÀtägÉAiÀiÁUÀÄªÀ 

eÉÆvÉUÉ, £ÁUÀjPÀvÉ¬ÄAzÀ zÀÆgÀªÀÅ½¢gÀÄªÀ C£ÉÃPÀ 

PÁ®à¤PÀ PÀxÉUÀ¼ÀÄ, ¥ÀÅgÁt ªÀÄvÀÄÛ eÁ£À¥ÀzÀ, 

ªÉÊ«zsÀå ¸ÀA¸ÀÌøw ªÀÄvÀÄÛ fÃªÀ£ÉÆÃ¥ÁAiÀÄUÀ¼À£ÀÄß 

PÀ¼ÉzÀÄPÉÆ¼ÀÄîªÀÅzÀ£ÀÄß PÁt§ºÀÄzÀÄ. 

±ÉÆÃ©üvï eÉÊ£ï ¤zÉÃð²gÀÄªÀ “ºÉÊ¯ÁìÖªÀiïð” 

¸ÁPÀìåavÀæªÀÅ  ªÀÄzsÀå ¨sÁgÀvÀzÀ £ÀªÀÄðzÁ PÀtÂªÉAiÀÄ°è£À 

§qÀ gÉÊvÀgÀ zÀÄgÀAvÀ PÀxÉAiÀÄ DzsÁjvÀªÁVzÉ. 

zÀÄgÀAvÀªÉÃ£ÉAzÀgÉ, D §qÀ gÉÊvÀgÀÄ vÀªÀÄä ¨É¼É 

PÉÆAiÀÄÄè ªÀiÁqÀ®Ä §ºÀÄvÉÃPÀ ¹zÀÞªÁVgÀÄªÀ 

¸ÀªÀÄAiÀÄzÀ°è §ÈºÀvï D°PÀ®Äè ªÀÄ¼É¬ÄAzÀ CªÀgÀÄ 

J®èªÀ£ÀÆß PÀ¼ÉzÀÄPÉÆ¼ÀÄîvÁÛgÉ. ºÁ¸ÀåªÉÃ£ÉAzÀgÉ, 

ºÁ¤PÉÆ¼ÀîUÁVgÀÄªÀ F §qÀ gÉÊvÀgÀ  PÀÄlÄA§zÀ 

ªÀiÁ»wAiÀÄ zÁR¯ÁwUÀ¼ÀÄ ¸ÀPÁðgÀzÀ vÁAwæPÀ 

ªÀiÁ»w zÁR¯ÉUÀ½UÉ ºÉÆAzÁtÂPÉ DUÀzÀ PÁgÀt 

CªÀjUÉ ¸ÀgÀPÁgÀ¢AzÀ ¹UÀ¨ÉÃPÁzÀ ¥ÀjºÁgÀªÀ£ÀÄß 

C¢üPÁjUÀ½AzÀ PÉÆqÀ¯ÁUÀÄªÀ¢®è. EAvÀºÀ  

¥Àj¹ÜwAiÀÄ£ÀÄß ºÉÃUÉ JzÀÄj¸À¨ÉÃPÉAzÀÄ d£ÀjUÀÆ 

¸ÀºÀ w½¢®è! ¤ªÀÄð¯ï ZÀAzÀgï ¤zÉÃð²¹gÀÄªÀ 

ªÉÆÃw¨ÁUï  ¸ÁPÀëåavÀæªÀÅ §zÀ¯ÁUÀÄwÛgÀÄªÀ 

ºÀªÁªÀiÁ£À ¥Àj¹ÜwUÀ½AzÀ GAmÁzÀ PÀÈ¶ ©PÀÌnÖ£À 

DzsÁjvÀ ªÀÄvÉÆÛAzÀÄ PÀxÉAiÀiÁVzÉ. F avÀæzÀ°è,  

fÃªÀ£ÉÆÃ¥ÁAiÀÄPÁÌV K¼ÀÄ ¸Á«gÀPÀÆÌ ºÉZÀÄÑ 

ºÀ½îUÀ½AzÀ d£ÀgÀÄ £É¯ÉAiÀÄÆjgÀÄªÀ vÀªÀÄä ¸ÀÜ¼ÀUÀ½AzÀ 

¸ÁªÀÄÆ»PÀªÁV £ÀUÀgÀUÀ½UÉ ªÀ®¸É ºÉÆÃUÀÄªÀÅzÀgÀ 

ªÀÄÆ®PÀ ErÃ ¨sÀÆzÀÈ±ÀåªÀ£ÀÄß ¤dð£ÀUÉÆ½¹zÀ£ÀÄß 

£ÁªÀÅ £ÉÆÃqÀ§ºÀÄzÀÄ. 

dÆ°AiÀiÁ ºÁå¸Éèmï ¤zÉÃð²¹gÀÄªÀ “¥ÀÅ±ïØ C¥ï 

¢ ªÀiËAmÉÃ£ï” avÀæªÀÅ £ÉÊ¸ÀVðPÀ dUÀvÀÛ£À°è 

§zÀ¯ÁUÀÄwÛgÀÄªÀ ºÀªÁªÀiÁ£À ¥Àj¹ÜwUÀ¼À£ÀÄß 

¸ÉgÉ¬ÄrAiÀÄÄªÀ £ÉÆÃlªÀ£ÀÄß £ÁªÀÅ PÁt§ºÀÄzÀÄ. 

aÃ£ÁzÀ°è  C½«£ÀAa£À°ègÀÄªÀ ªÀ®¸É 

gÉÆÃqÉÆÃqÉAqÁæ£ï (§ÄgÀ£ïì ºÀÆ«£À ¸À¸Àå) 

PÀxÉAiÀÄ ªÀÄÆ®PÀ, ¥Àæ¥ÀAZÀzÀ°è fÃ«¸ÀÄªÀ J¯Áè  

fÃ«UÀ½UÉ  C¤jÃQëvÀ «£Á±ÀzÀ ¸ÀªÀÄAiÀÄzÀ°è 

JμÀÄÖ ºÉaÑ£À ¥Á®ÄUÀ½ªÉ JA§ÄzÀ£ÀÄß ZÀ®£ÀavÀæªÀÅ 

§»gÀAUÀ¥Àr¸ÀÄvÀÛzÉ.

¢ ªÀÅqïì PÁ°AUï PÀÆqÀ §zÀ¯ÁUÀÄwÛgÀÄªÀ ¸ÀªÀÄAiÀÄ 

ªÀÄvÀÄÛ fÃªÀ£À «zsÁ£ÀUÀ¼À°è £ÉÊ¸ÀVðPÀ ¥Àæ¥ÀAZÀzÀ 

«£Á±ÀªÀ£ÀÄß £ÉÆÃqÀÄªÀ ¸ÁPÀëåavÀæªÁVzÉ. C°è£À 

¤ªÁ¹UÀ¼ÀÄ CgÀtå ªÀÄvÀÄÛ CzÀgÀ C½«£ÀAa£À°ègÀÄªÀ 

¥Àæ¨sÉÃzÀUÀ¼À£ÀÄß ¥ÀÅ£ÀB¸ÁÜ¦¸À®Ä ªÀÄvÀÄÛ F ¥ÀæQæAiÉÄAiÀÄ°è 

vÀªÀÄä£ÀÄß vÁªÀÅ §°μÀ× ªÀiÁrPÉÆ¼ÀÄîªÀ ¥ÀæAiÀÄvÀßUÀ¼À£ÀÄß 

¸ÉgÉ¬ÄrAiÀÄÄvÀÛzÉ.  

VjzsÀgï £ÁAiÀÄPï ¤zÉÃð²¹gÀÄªÀ ¢üªÀgÀB  (fÃªÀ£ÀzÀ 

ªÀiÁUÀð) ¸ÁPÀëåavÀæªÀÅ ¸ÁA¥ÀæzÁ¬ÄPÀ «ÄÃ£ÀÄUÁgÀ 

d£ÀgÀ fÃªÀ£ÀªÀ£ÀÄß ¸ÉgÉ¬ÄrAiÀÄÄªÀ avÀæªÁVzÉ. 

ºÀªÁªÀiÁ£À §zÀ¯ÁªÀuÉ ªÀÄvÀÄÛ «ÄÃ£ÀÄUÁjPÉ  

PÉÊUÁjPÉUÀ¼ÀÄ ¸ÁA¥ÀæzÁ¬ÄPÀ «ÄÃ£ÀÄUÁgÀgÀ£ÀÄß  

D¼À ¸ÀªÀÄÄzÀæzÀ°è «ÄÃ£À£ÀÄß EqÀÄAiÀÄÄªÀAvÉ  

MvÁÛ¬Ä¸ÀÄªÀÅzÀgÀ ªÀÄÆ®PÀ CªÀgÀ fÃªÀ£ÀªÀ£ÀÄß §ºÀ¼À 

PÀμÀÖPÉÌ £ÀÆPÀÄvÀÛzÉ. CªÀgÀ fÃªÀ£ÀªÀÅ £ÀA©PÉ, zsÀªÀÄð 

ªÀÄvÀÄÛ PÉ®¸ÀzÀ ¸ÀÄvÀÛ ¸ÀÄvÀÄÛvÀÛzÉ KPÉAzÀgÉ «ÄÃ£ÀÄ 

»rAiÀÄ®Ä D¼À ¸ÀªÀÄÄzÀæPÉÌ ºÉÆÃUÀÄªÀÅzÀÄ C¤²ÑvÀªÁVzÉ.

F GvÀìªÀzÀ°è ¥ÀæzÀ²ð¸À¯ÁUÀÄªÀ J¯Áè ¸ÁPÀëåavÀæUÀ¼ÀÄ 

ºÀªÁªÀiÁ£À §zÀ¯ÁªÀuÉ¬ÄAzÀ ªÀiÁ£ÀªÀgÀÄ 

JzÀj¸ÀÄwÛgÀÄªÀAvÀºÀ zÀÄgÀAvÀUÀ¼ÀÄ, AiÀiÁªÀÅzÉÃ 

ºÀAvÀzÀ°èAiÀÄÄ  ºÀªÁªÀiÁ£À §zÀ¯ÁªÀuÉAiÀÄ°è 

¥ÁvÀæªÉÃ ªÀ»¸ÀzÀ fÃ«UÀ¼ÀÄ CzÀgÀ ¥ÀjuÁªÀÄPÉÌ 

vÀÄvÁÛUÀÄwÛzÀÄÝ EzÀPÉÌ GvÀÛgÀ ªÀÄvÀÄÛ ¥ÀAiÀiÁðAiÀÄUÀ¼À 

ºÀÄqÀÄPÁlzÀ°ègÀÄªÀÅzÀ£ÀÄß ¸ÉgÉ¬ÄrAiÀÄÄªÀ 

¥ÀæAiÀÄvÀßªÀ£ÀÄß ªÀiÁqÀ¯ÁVzÉ ºÁUÁV F J¯Áè  

¸ÁPÀëåavÀæªÀ£ÀÄß £ÉÆÃqÀÄªÀÅzÀÄ §ºÀ¼À ªÀÄÄRåªÁVzÉ. 

F GvÀìªÀ/¥Áå£É¯ï ZÀZÉðUÀ¼ÀÄ ¥ÁæxÀ«ÄPÀªÁV 

¥Àæ¥ÀAZÀzÁzÀåAvÀ ªÁå¦¸ÀÄwÛgÀÄªÀ ºÀªÁªÀiÁ£À 

§zÀ¯ÁªÀuÉAiÀÄ£ÀÄß AiÀiÁªÀ jÃw ¤¨sÁ¬Ä¸À§ºÀÄzÀÄ  

ªÀÄvÀÄÛ §zÀÄPÀ®Ä £ÀªÀÄä ¸ÀÄvÀÛ°£À fÃªÀ£ÀzÀ 

UÀÄtªÀÄlÖªÀ£ÀÄß UÀnÖUÉÆ½¸ÀÄªÀ ºÁUÀÆ  ¥Àj¸ÀgÀªÀ£ÀÄß 

¥ÉÇÃ¶¸ÀÄªÀ ªÀÄÆ®PÀ  ºÀªÁªÀiÁ£ÀzÀ ªÉÄÃ¯É 

©ÃgÀÄwÛgÀÄªÀ ¥ÀjuÁªÀÄPÁjUÀ¼À£ÀÄß §ºÀÄ±À PÀrªÉÄ 

ªÀiÁqÀ§ºÀÄzÀÄ JA§ UÀÄjAiÀÄ£ÀÄß JvÀÄÛ £ÀqÉAiÀÄÄwÛzÉ.



What is?
Jacaranda Tales                                             
Second Edition 

This summer, many Indian cities experienced 
record-setting temperatures. Multiple cities 
such as Navi Mumbai even witnessed as many 
as 16 deaths due to heat stroke during a public 
event. Deaths have been reported even when 
the temperatures were not sky-rocketing and 
people were exposed to extreme humidity. The 
World Bank warned that India could become 
one of the first places in the world where wet-
bulb temperatures could increase beyond the 
survivability threshold of 35°C.

India has been experiencing the severe impacts 
of worldwide climate change for a few decades 
now. Unusual and unprecedented spells of 
hot weather are expected to occur far more 
frequently and cover much larger areas. With 
rapid urbanisation our cities are becoming 
concrete jungles and in turn, ‘heat islands’. Dry 
years are expected to be drier and wet years 
wetter. Our rivers’ flows are already altered 
due to the glacier melt. Coastal cities such as 
Mumbai and Kolkata are particularly vulnerable 
to the impact of sea-level rise.



What is?
Jacaranda Tales                                             
Second Edition 

Being a developing country, we are still 
tackling issues such as disproportionate 
distribution of wealth and resources, strain 
on existing resources due to increasing 
population etc. Policies in India are still failing 
to be inclusive of the marginalised groups 
and communities. Climate change is deeply 
intertwined with global patterns of inequality, 
making the socially weaker section of the 
society more vulnerable to the impacts of 
climate change and widening the inequality 
based on caste, class, religion, ethnicity, etc. 
in our society. Underestimating the effects of 
climate change in India could reduce or even 
reverse the progress on a range of goals for 
sustainable development related to poverty, 
hunger, health and wellbeing, equality, 
economic growth and industrial innovation 
and biodiversity.

Every year, millions of people from rural 
areas migrate to the cities in search of a 
better quality of life. This rapid urbanisation 
in the country will require new construction 
of commercial and residential spaces and 
infrastructure. That means, a large chunk of 
the India of the future is yet to be built. As a 
nation, we are at a juncture where we have the 
possibility to incorporate methods adapting 
to climate change and make our infrastructure 
resilient. We have a rare chance of designing 
them right.

Combining climate change resilient planning 
with inclusive policies and mindful businesses 
and industries can become our initial step 
towards tackling this threat to humankind. We 
need sustainable solutions, ways of living by 
using not only the technology and modern 

methods but also indigenous systems which 
can empower marginalised communities, 
genders and castes.

Keeping these complexities of tackling 
the climate change in India in mind, we 
are organising the second edition of an 
international film festival titled, ‘Jacaranda 
Tales’, on the theme of Climate Resilience. 
This is a non-commercial film festival 
and will be open to the public. We will 
be screening films that narrate stories of 
resilience and courage, as well sustainability 
and environmental actions and solutions, 
contextualised on the principles of equality, 
self-respect and dignity of people. The 
selected films will be both national and 
international and across the genres of 
documentary, short fiction, animation and 
action/ organisational video stories.
Interspersed with panel discussions with 
eminent environmentalists, knowledge 
experts, professionals and filmmakers, 
we attempt to initiate conversations that 
recognise such possibilities and contribute to 
the narratives needed in the current situation 
of a changing climate that urgently demands 
attention.

We aim to bring together a community that 
is aware and is imaginative towards creating 
a climate resilient future. The festival will be 
held in two-day slots at Gandhi Bhavan and 
Mount Carmel College to reach a diverse 
audience. We intend to take this film festival 
to Bangalore urban and rural academic 
institutions and communities soon after the 
festival is over, and will organise an online 
edition of selected films too.



Schedule
6th October, Friday at Gandhi Bhavan

10:00am  Rise: From One Island to Another by  
 Kathy Jetnil-Kijiner, Aka Niviâna, 6 mins 
 Followed by Inauguration
 Chief Guest Karianna 
 Inaugural Address by Padmavati Rao
11:35am  Break
11:45am  Anote’s Ark (Inaugural Film) by  
 Matthieu Rytz, 77mins
 Followed by film discussion
1:30pm  Break
2:00pm  Dhivarah (Way of life) 
 by Giridhar Nayak K, 13 mins
 Followed by film discussion
2:30pm   Panel Discussion 
 Climate change and transition to  
 “greener” futures: Plotting the  
 journey
3:50pm  Relief in the Sandy Plains 
 by Shawn Sebastian, CEEW, 4mins
 Hum Chitra Banate Hai 
 by Nina Sabnani, 9 mins
 Followed by film discussion
4:10pm  Break
4:30pm    This Changes Everything 
 by Avi Lewis, 89 mins
 Followed by film discussion

7th October, Saturday at Gandhi Bhavan

10:00am  All That Breathes by Shaunak Sen, 
 97 mins
 Followed by film discussion
11:50am  Break
12:05pm  Forget Shorter Showers 
 by Jordan, 12 mins
 Followed by film discussion
12:30pm  Panel Discussion 
 Indigenising Local Responses 
 to Climate Change
1:30pm  Break
2:00pm   Hailstorm by Shobhit Jain, 61 mins
 The Grasshopper sleeps Here 
 by Balaram J, 8 mins
 Anthropocene Relooked 
 by Vipin Vijay, 54 mins
 Followed by film discussion
4:15pm Break
4:30pm  Pushed Up the Mountain 
 by Julia Haslett, 76 mins
 Followed by a discussion with the  
	 filmmaker	Julia	Haslett



Schedule
9th October, Monday at Mount Carmel 
College

9:30am  Introduction with Day 1 and Day 2  
 summary
9:50am  An Uncertain Winter 
 by Munmun Dhalaria, 5 mins
 Above Water by Aïssa Maïga, 90 mins
11:30am  Break
11:45am  Dahar (Desert) by Vandana Menon, 
 12 mins
 Uttarakhand’s Young Water   
 Scientists 
 by Shawn Sebastian, CEEW, 4 mins
12:10pm  Panel Discussion 
 Climate Impact and Action 
 through the eyes of Women and  
 Youth
1:00pm   Break
1:30pm    Once You Know 
 by Emmanuel Cappellin, 105 mins
 Followed by film discussion
 

10th October, Tuesday at Mount Carmel 
College

9:30am  Introduction
9:40am  Moti Bagh by Nirmal Chander, 60 mins
 Followed by film discussion
10:45am  The Woods are Calling 
 by Teenaa Kaur, 26 mins
11:15am  Break 
11:35am  Pushed Up the Mountain 
 by Julia Haslett, 76 mins
 Followed by a discussion with the  
	 filmmaker	Julia	Haslett
1:00pm   Break
1:30pm The Art of Change, Climate Change  
 by María Álvarez, Elisa Morais, (Sois  
 de Traca), 3 mins
1:40pm  Panel Discussion 
 What if you were a Great Indian  
 Bustard now? Biodiversity and  
 Climate  Resilience
2:40pm  Rise: From One Island to Another  
 by Kathy Jetnil-Kijiner, Aka Niviâna,  
 6 mins
2:46pm  Closing Ceremony 
 with Ramachandra Guha



DAY 1 
6th October, 2023



I N A U G U R A L 
F I L M
Anote’s Ark
Matthieu Rytz | Canada | 2018 | 77 mins

Kiribati, on a low-lying Pacific atoll, will 
disappear within decades due to rising 
sea levels, population growth, and climate 
change. This exploration of how to migrate an 
entire nation with dignity interweaves personal 
stories of survival and resilience.

Matthieu Rytz is a producer, curator, 
photographer and director, and is also the 
producer of the World Press Photo event in 
Montreal. A visual anthropologist by training, 
for ten years his passion for photography 
and ethnology has led him across the globe 
to photograph cultural and human diversity. 
He’s been working with the former president 
of Kiribati, Anote Tong, on an international 
documentary “Anote’s Ark” dealing with 
the realities of climate change, which has 
taken him to the United Nations, the Vatican, 
Geneva and Tokyo, among other places.

C£ÉÆÃmï’¸ï DPïð
ªÀiÁåyAiÀÄÄ gÉÊmïÓ | PÉ£ÀqÁ | 2018 | 77 mins

Qj¨Án, vÉVÎ£À ¥ÀæzÉÃ±ÀzÀ ¥É¹¦üPï ¢éÃ¥ÀªÁVzÀÄÝ,  

KgÀÄwÛgÀÄªÀ ¸ÀªÀÄÄzÀæ ªÀÄlÖUÀ¼ÀÄ, d£À¸ÀASÉåAiÀÄ ¨É¼ÀªÀtÂUÉ 

ªÀÄvÀÄÛ ºÀªÁªÀiÁ£À §zÀ¯ÁªÀuÉ¬ÄAzÁV E£ÀÄß PÉ®ªÀÅ 

zÀ±ÀPÀUÀ¼À°è F ¢éÃ¥À  PÀtägÉAiÀiÁUÀÄvÀÛzÉ. WÀ£ÀvÉ¬ÄAzÀ 

ErÃ gÁμÀÖæªÀ£ÀÄß ºÉÃUÉ ¥ÀÅ£ÀgÀªÀ¸Àw ªÀiÁqÀ§ºÀÄzÀÄ JA§ 

F ¥Àj±ÉÆÃzsÀ£ÉAiÀÄÄ §zÀÄPÀÄ½AiÀÄÄ«PÉ ªÀÄvÀÄÛ ¥ÀÅ£À±ÉÑÃvÀ£Àå 

±ÀQÛAiÀÄ ªÉÊAiÀÄQÛPÀ PÀxÉUÀ¼À£ÀÄß ¸ÉgÉ¬ÄrAiÀÄ¯ÁVzÉ.

ªÀiÁåyAiÀÄÄ gÉÊmïÓ M§â ¤ªÀiÁð¥ÀPÀ, ªÉÄÃ°éZÁgÀPÀ, 

bÁAiÀiÁUÁæºÀPÀ, ¤zÉÃð±ÀPÀ, ªÀÄvÀÄÛ ªÀiÁAnæAiÀÄ®ß°è ªÀ¯ïØð 

¥Éæ¸ï ¥sÉÇÃmÉÆÃ FªÉAlß ¤ªÀiÁð¥ÀPÀgÀÄ DVgÀÄªÀgÀÄ. 

vÀgÀ¨ÉÃwAiÀÄ ªÀÄÆ®PÀ zÀÈ±Àå ªÀiÁ£ÀªÀ±Á¸ÀÛædÕ ªÀÄvÀÄÛ ºÀvÀÄÛ 

ªÀμÀðUÀ¼À PÁ® bÁAiÀiÁUÀæºÀt, d£ÁAUÀ±Á¸ÀÛæzÀ°è£À EªÀgÀ 

GvÁìºÀªÀÅ ¸ÁA¸ÀÌøwPÀ ªÀÄvÀÄÛ ªÀiÁ£ÀªÀ ªÉÊ«zsÀåvÉAiÀÄ£ÀÄß 

bÁAiÀiÁavÀæ ªÀiÁqÀ®Ä dUÀwÛ£ÁzÀåAvÀ PÁgÀtªÁ¬ÄvÀÄ. 

EªÀgÀÄ Qj¨ÁnAiÀÄ ªÀiÁf CzsÀåPÀë C£ÉÆÃmÉ mÁAUï 

CªÀgÉÆA¢UÉ ºÀªÁªÀiÁ£À §zÀ¯ÁªÀuÉAiÀÄ £ÉÊdvÉUÀ¼ÉÆA¢UÉ 

ªÀåªÀºÀj¸ÀÄªÀ CAvÀgÀgÁ¶ÖæÃAiÀÄ ¸ÁPÀëåavÀæ “C£ÉÆÃmÉ¸ï 

DPïð” £À°è PÉ®¸À ªÀiÁqÀÄwÛzÁÝgÉ, EzÀÄ EªÀgÀ£ÀÄß 

«±Àé¸ÀA¸ÉÜ, ªÁånPÀ£ï, f¤ÃªÁ, mÉÆÃQAiÉÆ ªÀÄvÀÄÛ EvÀgÀ 

¸ÀÜ¼ÀUÀ½UÉ PÀgÉzÉÆ¬ÄÝzÉ.



Rise: From One Island from 
Another
by Kathy Jetnil-Kijiner, Aka Niviâna | North 
America | 2018 | 6 mins

Poetic expedition between two islanders, 
one from the Marshall Islands and one from 
Kalaallit Nunaat (Greenland), connecting their 
realities of melting glaciers and rising sea 
levels. Kathy Jetñil-Kijiner and Aka Niviâna use 
their poetry to showcase the linkages between 
their homelands in the face of climate change. 
Through this video we get a glimpse at how 
large, and yet so small and interdependent 
our world is.

Aka Niviâna is a Inuk writer and this is her on-
screen debut. Aka started doing poetry with 
a wish to create nuanced conversations about 

not only climate change, but also colonialism 
and indigenous peoples rights. She believes 
in the importance of representation and the 
inclusion of black, brown and indigenous 
peoples

Kathy Jetñil-Kijiner is a poet of Marshallese 
ancestry. She received international acclaim 
through her performance at the opening of 
the United Nations Climate Summit in New 
York in 2014. Her writing and performances 
have been featured by CNN, Democracy Now, 
Huffington Post, and more.



Dhivarah (Way of life)
Giridhar Nayak K | India | 2020 | 13 mins

Faith, work, and religion merge together 
in this short documentary that dives deep 
into the endangered fishing industry in 
Karnataka, India. The documentary explores 
the demanding routine fishermen have to go 
through every time they go out into the sea. 
As climate change makes it harder to catch 
the fish that flee for cooler waters. A slowly 
decaying industry complicates the livelihood 
of the fisherfolk. But the fishermen have to go 
out and face the unpredictability, as fishing is 
not just a hobby, but a way of life.

Giridhar Nayak is a documentary director 
and cinematographer from India. His work 
revolves around human-interest stories and 
conservation. His recent film – ‘dhīvara,’ 
is a short documentary that explores how 
climate change and industrial fishing practices 
are causing challenges that intersect with 
faith and work within fishing communities 
in Karnataka, India. Premiered at the 75th 
Festival de Cannes under American Pavilion’s 
Emerging Filmmakers Showcase, was selected 
for the 2022 Cannes Court Métrage, and 
was shortlisted for the 2021 Student BAFTA 
Award. Giridhar is also an American Society 
of Cinematographers Documentary Award 
Nominee.

¢üªÀgÀB (ªÉ D¥sï ¯ÉÊ ¥sï) 

VjzsÀgï £ÁAiÀÄPï PÉ | s̈ÁgÀvÀ | 2020 | 13 mins

F QgÀÄ ¸ÁPÀëåavÀæzÀ°è £ÀA©PÉ, PÉ®¸À ªÀÄvÀÄÛ zsÀªÀÄð 

ªÀÅ MnÖUÉ «°Ã £ÀUÉÆ ¼ÀÄîvÀÛzÉ, ªÀÄvÀÄÛ ¨sÁgÀvÀzÀ°è£À 

PÀ£Áð lPÀ gÁdåzÀ C½«£ÀAa£À°ègÀÄªÀ «ÄÃ 

£ÀÄUÁjPÉ GzÀåªÀÄzÀ §UÉÎ D¼ÀªÁV «ªÀj¸ÀÄvÀÛzÉ. 

«ÄÃ £ÀÄUÁgÀgÀÄ ¥Àæw ¨Áj ¸ÀªÀÄÄzÀæPÉÌ ºÉÆÃ zÁUÀ®Æ 

¢£À¤vÀåzÀ ¨ÉÃ rPÉAiÀÄ£ÀÄß ¸ÁPÀëåavÀæªÀÅ ¥Àj±ÉÆÃ 

¢ü¸ÀÄvÀÛzÉ. vÀA¥ÁzÀ ¤Ã j£À ¨sÁUÀPÉÌ ºÉÆÃ UÀÄªÀ «ÄÃ 

£ÀÄUÀ¼À£ÀÄß ºÀªÁªÀiÁ£À §zÀ¯ÁªÀuÉ¬ÄAzÀ »rAiÀÄ®Ä 

PÀμÀÖPÀgÀªÁV¸ÀÄvÀÛzÉ. ¤zsÁ£ÀªÁV PÉÆ ¼ÉAiÀÄÄwÛgÀÄªÀ 

GzÀåªÀÄªÀÅ «ÄÃ £ÀÄUÁgÀgÀ fÃ ªÀ£ÉÆÃ ¥ÁAiÀÄªÀ£ÀÄß 

UÉÆ AzÀ®UÉÆ ½¸ÀÄvÀÛzÉ. DzÀgÉ «ÄÃ £ÀÄUÁjPÉ PÉÃ ªÀ® 

ºÀªÁå ¸ÀªÁUÀzÉ fÃ ªÀ£ÁzsÁgÀªÁVgÀÄªÀÅzÀjAzÀ «ÄÃ 

£ÀÄUÁgÀgÀÄ C¤²ÑvÀvÉAiÀÄ£ÀÄß JzÀÄj¸À¨ÉÃ PÁVzÉ.

VjzsÀgï £ÁAiÀÄPï ¨sÁgÀvÀzÀ ¸ÁPÀëåavÀæ ¤zÉÃð 

±ÀPÀ ªÀÄvÀÄÛ ¹¤ªÀiÁmÉÆÃ UÁæ ¥sÀgï. EªÀgÀ PÉ®¸ÀªÀÅ 

ªÀiÁ£ÀªÀ-D¸ÀQÛ PÀxÉUÀ¼ÀÄ ªÀÄvÀÄÛ ¸ÀAgÀPÀëuÉAiÀÄ ¸ÀÄvÀÛ 

¸ÀÄvÀÄÛvÀÛzÉ. EªÀgÀ EwÛÃa£À ZÀ®£ÀavÀæ - ‘¢üªÀgÀB,’ 

MAzÀÄ QgÀÄ ¸ÁPÀëåavÀæªÁVzÀÄÝ, ºÀªÁªÀiÁ£À 

§zÀ¯ÁªÀuÉ ªÀÄvÀÄÛ «ÄÃ £ÀÄUÁjPÉ GzÀåªÀÄ gÀÆrüUÀ¼À 

£ÀA©PÉAiÉÆA¢UÉ bÉÃ ¢¸ÀÄªÀ ¸ÀªÁ®ÄUÀ¼À£ÀÄß ºÉÃ UÉ 

GAlÄªÀiÁqÀÄvÀÛªÉ J£ÀÄßªÀ »£Àß¯É ¤Ã qÀÄªÀ ªÀÄÆ®PÀ 

¨sÁgÀvÀzÀ°è£À PÀ£Áð lPÀ gÁdåzÀ «ÄÃ £ÀÄUÁgÀgÀ 

¸ÀªÀÄÄzÁAiÀÄUÀ¼À°è PÉ®¸À ªÀiÁqÀÄvÀÛªÉ. CªÉÄÃ jPÀ£ï 

¥É«°AiÀÄ£ï £À GzÀAiÉÆÃ £ÀÄä R ZÀ®£ÀavÀæ ¤ªÀiÁð 

¥ÀPÀgÀ ¥ÀæzÀ±Àð £ÀzÀ CrAiÀÄ°è 75 £ÉÃ ¥sÉ¹ÖªÀ¯ï r PÁå 

£É¸ï £À°è ¥ÀæxÀªÀÄ ¥ÀæzÀ±Àð £ÀUÉÆ ArvÀÄ. 2022 gÀ 

PÁå £É¸ï PÉÆÃ mïð ªÉÄlæ eï UÉ F ¸ÁPÀìåavÀæ DAiÉÄÌ 

AiÀiÁ¬ÄvÀÄ ªÀÄvÀÄÛ 2021 gÀ «zÁå yð ©JJ¥sï n 

J ¥Àæ±À¹ÛUÉ ±Ámïð°¸ïÖ ªÀiÁqÀ¯ÁVzÉ. VjzsÀgï PÀÆqÀ 

CªÉÄÃ jPÀ£ï ¸ÉÆ ¸ÉÊ n D¥sï ¹¤ªÀiÁmÉÆÃ UÁæ ¥sÀ¸ïð

qÁPÀÄå ªÉÄAlj CªÁqïð £ÁªÀÄ¤zÉÃð ²vÀgÁVzÁÝgÉ.



Relief in the Sandy Plains
CEEW | India | 2022 | 4 mins

Pastoralists, who are some of the worst 
affected by rising temperatures and droughts 
in Rajasthan, have found relief in a community 
centre built by an NGO as a pilot in Bikaner. 
The facility provides shelter during extreme 
heat and cold conditions and has sufficient 
water stored to last the cattle and the 
pastoralists for months.

Faces of Climate Resilience is a short 
documentary series by the Council on Energy, 
Environment and Water (CEEW) in partnership 
with India Climate Collaborative, Edelgive 
Foundation and Drokpa Films. 

j°Ã¥sï E£ï ¢ ¸ÁåAr ¥ÉÊè£ïì

¹EEqÀ§Æèå | s̈ÁgÀvÀ | 2022 | 4 mins

gÁd¸ÁÜ£ÀzÀ ¥À±ÀÄ¥Á®PÀgÀÄ KgÀÄwÛgÀÄªÀ vÁ¥ÀªÀiÁ£À 

ªÀÄvÀÄÛ ¢ÃWÀðPÁ®zÀ §gÀUÁ®PÉÌ ºÉÆA¢PÉÆ¼Àî¨ÉÃPÁVzÉ. 

¹EEqÀ§Æèå «±ÉèÃμÀuÉAiÀÄ ¥ÀæPÁgÀ, 2000 ¢AzÀ 

gÁd¸ÁÜ£ÀzÀ°è DgÀÄ ¥ÀlÄÖ ºÉZÀÄÑ §gÀUÁ®ªÀÅ zÁR°¹zÉ.

¥sÉÃ¸À¸ï D¥sï PÉÊèªÉÄÃmï gÉ¹°AiÀÄ£ïì JA§ÄzÀÄ 

¨sÁgÀvÀzÀ ºÀªÁªÀiÁ£À ¸ÀºÁAiÉÆÃUÀ, JqÉ¯ïVªï 

¥sËAqÉÃ±À£ï ªÀÄvÀÄÛ qÉÆæPÁà ¦ü¯ïäUÀ¼À ¸ÀºÀ¨sÁVvÀézÀ°è 

¸ÁPÀëåavÀæ ¸ÀgÀtÂAiÀiÁVzÉ.



Hum Chitra Banate Hai
Nina Sabnani | India | 2016 | 9 mins

An origin story about why the Bhil people 
paint. Narrated from the perspective of a 
rooster, the story recounts a journey to find 
a shaman to bring relief from a catastrophic 
drought. Once located, the shaman inspires 
the Bhil to paint their homes – an act that 
brings rain, bountiful crops and, ultimately, 
peace and prosperity.

Nina Sabnani is an artist and storyteller who 
uses film, illustration, and writing to tell her 
stories. Graduating from the Faculty of Fine 
Arts, Vadodara she received a master’s degree 
in film from Syracuse University, NY, which she 
pursued as a Fulbright Fellow. Nina’s research 
interests include exploring the dynamics 
between words and images in storytelling. 
Currently, she is Chair of Immersive Learning 
at Srishti Manipal Institute of Art Design and 
Technology. 

ºÀªÀiï avÀæ §£ÁvÉ ºÉÊ

¤Ã£Á ¸À¨Áß¤ | s̈ÁgÀvÀ | 2016 | 9 mins

©ü¯ï d£ÀgÀÄ KPÉ §tÚ §½AiÀÄÄvÁÛgÉ JA§ÄzÀgÀ 

PÀÄjvÀ ªÀÄÆ® PÀxÉ¬ÄzÀÄ. ºÀÄAdzÀ zÀÈ¶ÖPÉÆÃ£À¢AzÀ 

¤gÀÆ¦¸À®àlÖ F PÀxÉAiÀÄÄ, zÀÄgÀAvÀzÀ §gÀ¢AzÀ 

¥ÀjºÁgÀªÀ£ÀÄß vÀgÀ®Ä ªÀÄAvÀæªÁ¢AiÀÄ£ÀÄß ºÀÄqÀÄPÀÄªÀ 

¥ÀæAiÀiÁtªÀ£ÀÄß «ªÀj¸ÀÄvÀÛzÉ. MªÉÄä ªÀÄAvÀæªÁ¢AiÀÄ£ÀÄß 

¥ÀvÉÛ ºÀaÑzÀ £ÀAvÀgÀ, ©ü¯ï d£ÀgÀÄ vÀªÀÄä ªÀÄ£ÉUÀ¼À£ÀÄß 

§tÚ §½AiÀÄÄªÀAvÉ ªÀÄAvÀæªÁ¢  ¥ÉæÃgÉÃ¦¸ÀÄvÁÛgÉ - 

EzÀÄ ªÀÄ¼É, ¥sÀ®ªÀvÁÛzÀ ¨É¼ÉUÀ¼ÀÄ ªÀÄvÀÄÛ CAwªÀÄªÁV 

±ÁAw ªÀÄvÀÄÛ ¸ÀªÀÄÈ¢ÞAiÀÄ£ÀÄß vÀgÀÄªÀ avÀæªÁVzÉ.

¤Ã£Á ¸À¨Áß¤ vÀ£Àß PÀxÉUÀ¼À£ÀÄß ºÉÃ¼À®Ä ZÀ®£ÀavÀæ, 

zÀæμÁÖ0vÀ ªÀÄvÀÄÛ §gÀªÀtÂUÉAiÀÄ£ÀÄß §¼À¸ÀÄªÀ PÀ¯Á«zÉ 

ªÀÄvÀÄÛ PÀxÉUÁwðAiÀÄÄ ¸ÀºÀ. ªÀqÉÆÃzÀgÁzÀ ®°vÀ 

PÀ¯É ¨ÉÆÃzsÀ£À «¨sÁUÀ¢AzÀ ¥ÀzÀ« ¥ÀqÉzÀ EªÀgÀÄ 

£ÀÆåAiÉÆÃPÀßð ¹gÁPÀÆå¸ï «±Àé«zÁå®AiÀÄ¢AzÀ 

ZÀ®£ÀavÀæzÀ°è ¸ÁßvÀPÉÆÃvÀÛgÀ ¥ÀzÀ«AiÀÄ£ÀÄß ¥ÀqÉzÀgÀÄ, 

EªÀgÀÄ ¥sÀÅ¯ï¨ÉÊæmï ¥sÉ¯ÉÆÃ DV PÁAiÀÄð¤ªÀð»¹zÀgÀÄ. 

¤Ã£Á gÀªÀgÀ ¸ÀA±ÉÆÃzsÀ£Á D¸ÀQÛUÀ¼ÀÄ PÀxÉ 

ºÉÃ¼ÀÄ«PÉAiÀÄ°è ¥ÀzÀUÀ¼ÀÄ ªÀÄvÀÄÛ avÀæUÀ¼À £ÀqÀÄ«£À 

qÉÊ£Á«ÄPïì C£ÉéÃ¶¸ÀÄªÀÅzÀ£ÀÄß M¼ÀUÉÆArªÉ. 

¥Àæ¸ÀÄÛvÀ, EªÀgÀÄ ¸ÀÈ¶Ö ªÀÄtÂ¥Á¯ï E¤ìÖlÆåmï D¥sï 

Dmïð r¸ÉÊ£ï CAqï mÉPÁß®fAiÀÄ°è EªÉÄä¹ðªï 

(C©üAiÀÄÄPÀÛ)  PÀ°PÉAiÀÄ CzsÀåPÀëgÁVzÁÝgÉ.



This Changes Everything
Avi Lewis | USA | 2015 | 89 mins

A look at how people in various communities 
around the world play a role in the ongoing 
climate change debate and how they’re 
affecting change in trying to prevent the 
environmental destruction of our planet.

Avi Lewis is a documentary filmmaker, 
journalist, activist and one of the leading 
advocates of the Leap Manifesto since its 
inception in 2015. In 2008 Avi co-created 
and became the longtime host of Al Jazeera 
English Television’s Fault Lines, an acclaimed 
weekly documentary series. He is the Strategic 
Director and Co-Founder of the Leap, an 
organization launched in 2017 to upend our 
collective response to the crises of climate, 
inequality and racism. 



PANEL DISCUSSION 
Climate change and transition 
to “greener” futures: Plotting the journey
with Karianna, Indu Murthy, Bhargavi S.Rao

As the countries of the world commit to bring 
down their emissions and move to an
ambitious net zero spot, and investments are 
ready to flow in for the transition, it is time
to take a step back and introspect the 
complexities and political economy of climate
change and those green technologies that are 
supposed to deal with its fallout. On the one
hand are developments like rising sea levels 
and extreme weather events leading to
disruption of ecosystem and livelihoods, 
forced migrations of people and species 
leading to climate refugees. And on the other 
hand there is continued resource extraction 
and greenwashing without any genuine 
commitment to sustainability. 

Many decades ago the installation of fossil 
fuel energy plants to extract oils displaced 
forest dependent communities wrecking their 
lives and livelihoods. These plants further 
continued to spew toxic substances including 
oxides of carbon into the air, water and soil 

causing colossal damage to public health and 
has threatened life on earth itself. 

While countries commit to phase down fossil 
fuel based energy production and shift to 
renewable energy, the processes of installation 
and production of green energy remain no 
different from that of fossil fuels. Mining 
of rare earths, production of the various 
materials and the large-scale installations 
are committing the same faults that fossil 
fuel once did, such as displacing people 
from their lives and livelihoods, damaging 
local ecosystems and habitats and causing 
irreversible defacement to agricultural and 
pastoral lands. 

This panel will explore these themes 
drawing from the films and the insights and 
experiences of the speakers to understand the 
most judicious ways in which a clean energy 
transition can take place involving one and all.
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All That Breathes
Shaunak Sen | India, UK, USA | 2022 | 97 mins

As legions of birds fall from New Delhi’s skies 
and the city smoulders with social unrest, two 
Brothers race to save one of the casualties: a 
majestic black kite, a bird of prey essential to 
their city’s ecosystem.

Shaunak Sen is a filmmaker, video artist, and 
film scholar based in Delhi. ‘Cities of Sleep’ 
(2016), his first feature-length documentary 
was shown at various major international 
film festivals (European premiere at DOK 
Leipzig) and won 6 international documentary 
awards. He is currently working on his second 
documentary project ‘Airborne’.

D¯ï zÀmï ©æÃvïì
±Ë£ÀPï ¸ÉÃ£ï | EArAiÀiÁ, AiÀÄÄPÉ, AiÀÄÄJ¸ï | 
2022 | 97 mins

ºÉÆ¸À zÉºÀ°AiÀÄ DPÁ±À¢AzÀ ºÀQÌUÀ¼À ¸ÉÊ£ÀåªÀÅ 

©Ã¼ÀÄwÛzÀÝAvÉ ªÀÄvÀÄÛ ¸ÁªÀiÁfPÀ UÀ®¨sÉ¬ÄAzÀ 

£ÀUÀgÀªÀÅ dé°¸ÀÄwÛgÀÄªÁUÀ, E§âgÀÄ ¸ÀºÉÆÃzÀgÀgÀÄ 

C¥ÀWÁvÀQÌÃqÁzÀªÀgÀ°è M§â£À£ÀÄß G½¸À®Ä NqÀÄvÁÛgÉ: 

¨sÀªÀåªÁzÀ PÀ¥ÀÅà UÁ½¥Àl, ¨ÉÃmÉAiÀÄ ºÀQÌ vÀªÀÄä £ÀUÀgÀzÀ 

¥Àj¸ÀgÀ ªÀåªÀ¸ÉÜUÉ CUÀvÀåªÁzÀzÀÄÝ.

±Ë£ÀPï ¸ÉÃ£ï zÉºÀ° ªÀÄÆ®zÀ ZÀ®£ÀavÀæ 

¤ªÀiÁð¥ÀPÀ, «rAiÉÆÃ PÀ¯Á«zÀ ªÀÄvÀÄÛ ZÀ®£ÀavÀæ 

«zÁéA¸À. ‘¹nÃ¸ï D¥sï ¹èÃ¥ï’ (2016), 

EªÀgÀ ªÉÆzÀ® ªÉÊ²μÀÖå- ¸ÁPÀëåavÀæªÀ£ÀÄß ««zsÀ 

¥ÀæªÀÄÄR CAvÀgÀgÁ¶ÖæÃAiÀÄ ZÀ®£ÀavÉÆæÃvÀìªÀUÀ¼À°è 

¥ÀæzÀ²ð¸À¯Á¬ÄvÀÄ (rMPÉ  °Ã¥ïfUï£À°è 

AiÀÄÄgÉÆÃ¦AiÀÄ£ï ¥ÀæxÀªÀÄ ¥ÀæzÀ±Àð£À) ªÀÄvÀÄÛ 

6 CAvÀgÀgÁ¶ÖæÃAiÀÄ ¸ÁPÀëåavÀæ ¥Àæ±À¹ÛUÀ¼À£ÀÄß 

UÉzÀÄÝPÉÆArvÀÄ. EªÀgÀÄ ¥Àæ¸ÀÄÛvÀ vÀªÀÄä JgÀqÀ£ÉÃ 

¸ÁPÀëåavÀæªÁzÀ  ‘Kgï ¨ÉÆÃ£ïð’ £À°è PÉ®¸À 

ªÀiÁqÀÄwÛzÁÝgÉ.



Forget Shorter Showers
Jordan Brown | Australia | 2016 | 12 mins

Would any sane person think dumpster diving 
would have stopped Hitler, or that composting 
would have ended slavery or brought about 
the eight-hour workday; or that chopping 
wood and carrying water would have gotten 
people out of Tsarist prisons; or that dancing 
around a fire would have helped put in place 
the Voting Rights Act of 1957 or the Civil 
Rights Act of 1964? Then why now, with all 
the world at stake, do so many people retreat 
into these entirely personal “solutions”? Why 
are these “solutions” not sufficient? But most 
importantly, what can be done instead to 
actually stop the murder of the planet?

Jordan Brown is an activist, artist, musician, 
independent film-maker and freelance 
journalist whose work focuses on the 
interface between the dominant culture and 
the real impact on people, society and the 
environment. Blending his proficient talent 
for technical production in many fields, with a 
passion for deep and meaningful artistry that 
informs and inspires radical social change.

¥sÀUÉðmï ±Álðgï ±ÀªÉ¸ïð
eÉÆÃqÀð£ï ¨Ëæ£ï | D¸ÉÖæÃ°AiÀiÁ | 2016 | 12 mins

qÀA¥ï¸ÀÖgï qÉÊ«AUï »lègÀ£À£ÀÄß ¤°è¸À§ºÀÄzÉAzÀÄ 

CxÀªÁ «Ä±ÀæUÉÆ§âgÀªÀÅ UÀÄ¯ÁªÀÄVjAiÀÄ£ÀÄß 

PÉÆ£ÉUÉÆ½¸À§ºÀÄzÉAzÀÄ CxÀªÁ JAlÄ-UÀAmÉUÀ¼À 

PÉ®¸ÀzÀ ¸ÀªÀÄAiÀÄªÀ£ÀÄß vÀ£ÀßμÀÖPÉÌ eÁjUÉ §gÀÄªÀÅzÉAzÀÄ  

CxÀªÁ ªÀÄgÀªÀ£ÀÄß PÀrAiÀÄÄªÀÅzÀÄ ªÀÄvÀÄÛ ¤ÃgÀ£ÀÄß 

MAiÀÄÄåªÀÅzÀjAzÀ  vÁìj¸ïÖ eÉÊ®ÄUÀ¼À°è ¸ÉgÉ DVgÀÄªÀ  

d£ÀgÀ£ÀÄß ºÉÆgÀvÀgÀ§ºÀÄzÉAzÀÄ; CxÀªÁ ¨ÉAQAiÀÄ 

¸ÀÄvÀÛ £ÀÈvÀå ªÀiÁqÀÄªÀ ªÀÄÄPÁAvÀgÀ 1957 gÀ ªÀÄvÀzÁ£À 

ºÀPÀÄÌUÀ¼À PÁ¬ÄzÉ CxÀªÁ 1964 gÀ £ÁUÀjPÀ 

ºÀPÀÄÌUÀ¼À PÁ¬ÄzÉAiÀÄ£ÀÄß eÁjUÉ vÀgÀ®Ä ¸ÀºÁAiÀÄ 

ªÀiÁqÀ§ºÀÄzÉÃ? JAzÀÄ AiÀiÁªÀÅzÉÃ «ªÉÃPÀAiÀÄÄvÀ 

ªÀåQÛ D¯ÉÆÃa¸ÀÄvÁÛgÉAiÉÄÃ? ErÃ ¥Àæ¥ÀAZÀªÀÅ 

C¥ÁAiÀÄzÀ CAa£À°èzÉ, ªÉÄÃ°gÀÄªÀ WÀl£ÉUÀ½UÉ £ÁªÀÅ 

¸ÁQëAiÀiÁVzÀÝgÀÄ ¸ÀºÀ  C£ÉÃPÀ d£ÀgÀÄ FUÀ®Æ ¸ÀºÀ 

ªÉÊAiÀÄQÛPÀ “¥ÀjºÁgÀUÀ½UÉ” KPÉ »ªÉÄälÄÖwzÁÝgÉ? 

F “¥ÀjºÁgÀUÀ¼ÀÄ” KPÉ ¸ÁPÁUÀÄªÀÅ¢®è? EzÀgÀ°è 

Cw ªÀÄÄRåªÁV, ¨sÀÆ«ÄAiÀÄ  PÉÆ¯ÉAiÀÄ£ÀÄß ¤°è¸À®Ä 

§zÀ¯ÁV K£ÀÄ ªÀiÁqÀ§ºÀÄzÀÄ?

eÉÆÃqÁð£ï ¨Ëæ£ï M§â PÁAiÀÄðPÀvÀð, PÀ¯Á«zÀ, 

¸ÀAVÃvÀUÁgÀ, ¸ÀévÀAvÀæ ZÀ®£ÀavÀæ ¤ªÀiÁð¥ÀPÀ 

ªÀÄvÀÄÛ ¸ÀévÀAvÀæ ¥ÀvÀæPÀvÀðgÁVgÀÄvÁÛgÉ. D¼ÀÄªÀªÀgÀ 

¸ÀA¸ÀÌøw ªÀÄvÀÄÛ d£ÀgÀ, ¸ÀªÀiÁdzÀ  ºÁUÀÆ ¥Àj¸ÀgÀzÀ 

ªÉÄÃ¯É ¤dªÁzÀ ¥Àæ¨sÁªÀ ªÀÄvÀÄÛ  CªÀÅUÀ¼À £ÀqÀÄ«£À 

CAvÀgÀUÀ¼À ªÉÄÃ¯É EªÀgÀ PÉ®¸ÀªÀÅ PÉÃA¢æÃPÀj¸ÀÄvÀÛzÉ. 

EªÀgÀÄ ¤¥ÀÅtvÉAiÀÄÄ¼Àî vÁAwæPÀ PË±À®åªÀ£ÀÄß 

C£ÉÃPÀ PÉëÃvÀæUÀ¼À°è  §¼É¸ÀÄªÀ ªÀÄÆ®PÀ ¸ÁªÀiÁfPÀ 

§zÀ¯ÁªÀuÉAiÀÄ£ÀÄß ¥ÉæÃgÉÃ¦¸ÀÄªÀ ºÁUÀÆ w½¸ÀÄªÀAvÀºÀ  

D¼ÀªÁzÀ ªÀÄvÀÄÛ CxÀð¥ÀÇtð PÀ¯ÁvÀäPÀvÉAiÀÄ°è EªÀgÀ 

D¸ÀQÛ ºÉZÀÄÑ EgÀÄªÀÅzÀÄ.



Hailstorm
Shobhit Jain | India | 2021 | 61 mins

The film is based in the Narmada valley 
in central India. With low average rainfall 
and hard rock geology, the region has 
extremely low levels of groundwater. With the 
temperature soaring up to even 47-48 degrees 
in peak summers, the marginal farmers here 
constantly battle for survival, pitched against 
the vagaries of climate change. Most of them 
are more than often forced to migrate to 
distant towns and cities to work as menial 
labourers in fields, construction sites in 
deplorable conditions. Hailstorm takes you 
on a journey of series of events in the life of 
some of these farmers that were set off by a 
freak hailstorm, unfolding the vulnerability and 
precarious situation of those on the margin.

Shobhit Jain is a filmmaker based in India. 
He holds a post graduate Diploma in Cinema 
from Film & Television Institute of India 
(1992). He is the Founder & Director of SPS 
Community Media, a grass-roots initiative for 
water and livelihood security, based out of a 
remote tribal village in Madhya Pradesh since 
1990.

ºÉÊ¯ÁìÖªÀiïð
±ÉÆÃ©üvÀ eÉÊ£ï | s̈ÁgÀvÀ | 20121 | 61 mins

qÀA¥ï¸ÀÖgï qÉÊ«AUï »lègÀ£À£ÀÄß ¤°è¸À§ºÀÄzÉAzÀÄ 

CxÀªÁ «Ä±ÀæUÉÆ§âgÀªÀÅ UÀÄ¯ÁªÀÄVjAiÀÄ£ÀÄß 

PÉÆ£ÉUÉÆ½¸À§ºÀÄzÉAzÀÄ CxÀªÁ JAlÄ-UÀAmÉUÀ¼À 

PÉ®¸ÀzÀ ¸ÀªÀÄAiÀÄªÀ£ÀÄß vÀ£ÀßμÀÖPÉÌ eÁjUÉ §gÀÄªÀÅzÉAzÀÄ  

CxÀªÁ ªÀÄgÀªÀ£ÀÄß PÀrAiÀÄÄªÀÅzÀÄ ªÀÄvÀÄÛ ¤ÃgÀ£ÀÄß 

MAiÀÄÄåªÀÅzÀjAzÀ  vÁìj¸ïÖ eÉÊ®ÄUÀ¼À°è ¸ÉgÉ DVgÀÄªÀ  

d£ÀgÀ£ÀÄß ºÉÆgÀvÀgÀ§ºÀÄzÉAzÀÄ; CxÀªÁ ¨ÉAQAiÀÄ 

¸ÀÄvÀÛ £ÀÈvÀå ªÀiÁqÀÄªÀ ªÀÄÄPÁAvÀgÀ 1957 gÀ ªÀÄvÀzÁ£À 

ºÀPÀÄÌUÀ¼À PÁ¬ÄzÉ CxÀªÁ 1964 gÀ £ÁUÀjPÀ 

ºÀPÀÄÌUÀ¼À PÁ¬ÄzÉAiÀÄ£ÀÄß eÁjUÉ vÀgÀ®Ä ¸ÀºÁAiÀÄ 

ªÀiÁqÀ§ºÀÄzÉÃ? JAzÀÄ AiÀiÁªÀÅzÉÃ «ªÉÃPÀAiÀÄÄvÀ 

ªÀåQÛ D¯ÉÆÃa¸ÀÄvÁÛgÉAiÉÄÃ? ErÃ ¥Àæ¥ÀAZÀªÀÅ 

C¥ÁAiÀÄzÀ CAa£À°èzÉ, ªÉÄÃ°gÀÄªÀ WÀl£ÉUÀ½UÉ £ÁªÀÅ 

¸ÁQëAiÀiÁVzÀÝgÀÄ ¸ÀºÀ  C£ÉÃPÀ d£ÀgÀÄ FUÀ®Æ ¸ÀºÀ 

ªÉÊAiÀÄQÛPÀ “¥ÀjºÁgÀUÀ½UÉ” KPÉ »ªÉÄälÄÖwzÁÝgÉ? 

F “¥ÀjºÁgÀUÀ¼ÀÄ” KPÉ ¸ÁPÁUÀÄªÀÅ¢®è? EzÀgÀ°è 

Cw ªÀÄÄRåªÁV, ¨sÀÆ«ÄAiÀÄ  PÉÆ¯ÉAiÀÄ£ÀÄß ¤°è¸À®Ä 

§zÀ¯ÁV K£ÀÄ ªÀiÁqÀ§ºÀÄzÀÄ?

eÉÆÃqÁð£ï ¨Ëæ£ï M§â PÁAiÀÄðPÀvÀð, PÀ¯Á«zÀ, 

¸ÀAVÃvÀUÁgÀ, ¸ÀévÀAvÀæ ZÀ®£ÀavÀæ ¤ªÀiÁð¥ÀPÀ ªÀÄvÀÄÛ 

¸ÀévÀAvÀæ ¥ÀvÀæPÀvÀðgÁVgÀÄvÁÛgÉ. D¼ÀÄªÀªÀgÀ ¸ÀA¸ÀÌøw 

ªÀÄvÀÄÛ d£ÀgÀ, ¸ÀªÀiÁdzÀ  ºÁUÀÆ ¥Àj¸ÀgÀzÀ ªÉÄÃ¯É 

¤dªÁzÀ ¥Àæ¨sÁªÀ ªÀÄvÀÄÛ  CªÀÅUÀ¼À £ÀqÀÄ«£À CAvÀgÀUÀ¼À 

ªÉÄÃ¯É EªÀgÀ PÉ®¸ÀªÀÅ PÉÃA¢æÃPÀj¸ÀÄvÀÛzÉ. 



The Grasshopper sleeps Here
Balaram J | India | 2021 | 8 mins

A man comes with a mower to clear a grass 
field. He is interrupted by a girl who was 
sleeping on the grass.

Balaram J is a writer, designer and 
independent filmmaker from Kerala, India. He 
is a Communication Design graduate from the 
National Institute of Design, Ahmedabad. He 
created animation for the visionary filmmaker 
Lijo Jose Pellissery’s feature films Jallikattu 
(2019) and Churuli (2021). His thesis film ‘Story 
of a beginning’ (2020) talks about differences 
in beliefs and the importance of accepting 
them as they are. The film traveled to more 
than 50 international film festivals.

¢ UÁæ¸ÉÆíÃ¥Àgï ¹èÃ¥ïì »AiÀÄgï 
§®gÁªÀiï eÉ | s̈ÁgÀvÀ | 2021 | 8 mins

ºÀÄ°è£À ºÉÆ®ªÀ£ÀÄß vÉgÀªÀÅUÉÆ½¸À®Ä M§â ªÀåQÛ PÀ¼É 

vÉUÉAiÀÄÄªÀ AiÀÄAvÀæzÉÆA¢UÉ §gÀÄvÁÛ£É. ºÀÄ°è£À ªÉÄÃ¯É 

ªÀÄ®VzÀÝ ºÀÄqÀÄV CªÀ¤UÉ CrØ¥Àr¸ÀÄvÁÛ¼É.

§®gÁªÀiï eÉ gÀªÀgÀÄ ¨sÁgÀvÀzÀ PÉÃgÀ¼À gÁdåzÀ  

§gÀºÀUÁgÀ, «£Áå¸ÀPÁgÀ ªÀÄvÀÄÛ ¸ÀévÀAvÀæ ZÀ®£ÀavÀæ 

¤ªÀiÁð¥ÀPÀ. EªÀgÀÄ CºÀªÀÄzÁ¨Ázï£À £ÁåμÀ£À¯ï 

E£ï¹ÖlÆåmï D¥sï r¸ÉÊ£ï¤AzÀ ¸ÀAªÁzÀ «£Áå¸À 

¥ÀzÀ«ÃzsÀgÀgÁVzÁÝgÉ. EªÀgÀÄ zÁ±Àð¤PÀ ZÀ®£ÀavÀæ 

¤ªÀiÁð¥ÀPÀ °eÉÆÃ eÉÆÃ¸ï ¥É°è¸ÉìjAiÀÄªÀgÀ 

ZÀ®£ÀavÀæUÀ¼ÁzÀ d°èPÀlÄÖ (2019) ªÀÄvÀÄÛ ZÀÄgÀÄ° 

(2021) UÁV C¤ªÉÄÃμÀ£ï gÀa¹zÁÝgÉ. EªÀgÀ ¥Àæ§AzsÀ 

avÀæ ‘¸ÉÆÖÃj D¥sï J ©V£ï’ (2020) £ÀA©PÉUÀ¼À°è£À 

ªÀåvÁå¸ÀUÀ¼ÀÄ ªÀÄvÀÄÛ CªÀÅUÀ¼À£ÀÄß ºÁUÉAiÉÄÃ ¹éÃPÀj¸ÀÄªÀ 

ªÀÄºÀvÀézÀ §UÉÎ ªÀiÁvÀ£ÁqÀÄvÀÛzÉ. F avÀæªÀÅ 50 

PÀÆÌ ºÉZÀÄÑ CAvÀgÀgÁ¶ÖæÃAiÀÄ ZÀ®£ÀavÉÆæÃvÀìªÀUÀ½UÉ 

¥ÀæzÀ²ð¸À¯ÁVzÉ.



Anthropocene Relooked
Vipin Vijay | India | 2018 | 54 mins

A video essay on the Ghoramara low–
lying islands, disappearing quickly, due to 
erosion and sea level rise – in the process, 
also documenting the disappearance of its 
grassroots imaginaries.

Vipin Vijay, is a multiple award-winning 
filmmaker, video artist, producer and film 
academic. He is an alumnus of Satyajit Ray 
Film & Television Institute, Kolkata. He 
has been engaged in his search for new 
cinematic forms since 2000 working in the 
domain of creative documentary, film essay, 
fiction feature film and video art. He has 
made several nationally and internationally 
acclaimed and awarded non-fiction and fiction 
works which were exhibited in film festivals 
of Rotterdam, Karlovy Vary, Oberhausen, 
São Paulo, Nantes, Montreal, Japan, 
Vladivostok, International Film Festival of 
India, International Film Festival of Kerala. He 
is currently Dean of the Satyajit Ray Film and 
Television Institute, Kolkata, India.

DAxÉÆæ¥ÉÇ¹£ï jÃ®ÄPïØ 
«¦£ï «dAiÀiï | s̈ÁgÀvÀ | 2018 | 54 mins

¨sÀÆ¸ÀªÉvÀ ªÀÄvÀÄÛ ¸ÀªÀÄÄzÀæ ªÀÄlÖ KjPÉ¬ÄAzÁV 

WÉÆÃgÀªÀiÁgÁ vÀUÀÄÎ ¢éÃ¥À vÀéjvÀªÁV PÀtägÉAiÀiÁUÀÄwÛzÉ 

- F  ¥ÀæQæAiÉÄAiÀÄ°è, vÀ¼ÀªÀÄlÖzÀ PÀ®à£ÉUÀ¼À 

PÀtägÉAiÀÄ£ÀÆß F «ÃrAiÉÆ ¥Àæ§AzsÀ zÁR°¸ÀÄvÀÛzÉ.

«¦£ï «dAiÀiï, §ºÀÄ ¥Àæ±À¹Û «eÉÃvÀ ZÀ®£ÀavÀæ 

¤ªÀiÁð¥ÀPÀ, «rAiÉÆÃ PÀ¯Á«zÀ, ¤zÉÃð±ÀPÀgÀÄ ªÀÄvÀÄÛ 

ZÀ®£ÀavÀæ ±ÉÊPÀëtÂPÀgÀÄ. EªÀgÀÄ PÉÆÃ®ÌvÁÛzÀ ¸ÀvÀåfvï 

gÉÃ ¦ü¯ïä & mÉ°«μÀ£ï E£ï¹ÖlÆåmï£À ºÀ¼ÉAiÀÄ 

«zÁåyð. EªÀgÀÄ ¸ÀÈd£À²Ã® ¸ÁPÀëåavÀæ, ZÀ®£ÀavÀæ 

¥Àæ§AzsÀ, PÁ®à¤PÀ ZÀ®£ÀavÀæ ªÀÄvÀÄÛ «ÃrAiÉÆ PÀ¯ÉAiÀÄ 

«μÀAiÀÄzÀ°è  PÉ®¸À ªÀiÁqÀÄªÀ ªÀÄÆ®PÀ E¸À« 2000 

jAzÀ ºÉÆ¸À ¹¤ªÀiÁ gÀÆ¥ÀUÀ¼À ºÀÄqÀÄPÁlzÀ°è 

vÉÆqÀV¹PÉÆArzÁÝgÉ. EªÀgÀÄ ºÀ®ªÁgÀÄ gÁ¶ÖæÃAiÀÄ 

ªÀÄvÀÄÛ CAvÀgÁ¶ÖæÃAiÀÄ PÁ®à¤PÀªÀ®èzÀ ªÀÄvÀÄÛ PÁ®à¤PÀ 

DzsÁjvÀ PÀÈwUÀ¼À£ÀÄß ºÁUÀÆ ¥Àæ±À¹Û ¥ÀqÉ¢gÀÄªÀ 

avÀæUÀ¼À£ÀÄß ¤«Äð¹zÀÄÝ, F PÉ¼ÀPÀArgÀÄªÀ zÉÃ±À ºÁUÀÆ 

«zÉÃ±À ZÀ®£À avÉÆæÃvÀìªÀUÀ¼ÁzÀ  gÁlgïqÁåªÀiï, 

PÁ¯ÉÆÃð« ªÉÃj, M§gïºË¸É£ï, ¸ÁªÉÇ ¥Ë¯ÉÆ, 

£ÁAmÉ¸ï, ªÀiÁAnæAiÀÄ¯ï, d¥Á£ï, ªÁèrªÉÇÃ¸ÁÖPï, 

EAlgï£Áå±À£À¯ï ¦ü¯ïä ¥sÉ¹ÖªÀ¯ï D¥sï EArAiÀiÁ, 

EAlgï£Áå±À£À¯ï ¦ü¯ïä ¥sÉ¹ÖªÀ¯ï D¥sï PÉÃgÀ¼ÀzÀ 

ZÀ®£ÀavÉÆæÃvÀìªÀUÀ¼À°è ¥ÀæzÀ²ð¸À¯ÁVzÉ. EªÀgÀÄ ¥Àæ¸ÀÄÛvÀ 

¨sÁgÀvÀzÀ PÉÆÃ®ÌvÁÛzÀ ¸ÀvÀåfvï gÉÃ ZÀ®£ÀavÀæ ªÀÄvÀÄÛ 

zÀÆgÀzÀ±Àð£À ¸ÀA¸ÉÜAiÀÄ ªÀÄÄRå¸ÀÜgÁVzÁÝgÉ.



Pushed Up The Mountain 
Julia Haslett | China, US | 2020 | 76 mins

A poetic and emotionally intimate film 
about plants and the people who care for 
them. Through the tale of the migrating 
rhododendron, now endangered in its native 
China, the film reveals how high the stakes 
are for all living organisms in this time of 
unprecedented destruction of the natural 
world.

Julia Haslett is a British-American filmmaker 
who makes expressionistic documentaries 
about contemporary and historical subjects. 
She is particularly interested in questions 
of empathy, attention, and the complex 
dynamics of bearing witness. She is producer/
director of the highly acclaimed Worlds Apart 
series about healthcare inequities in the US, 
and producer of the companion documentary 
Hold Your Breath (PBS). 

¥ÀÅμïØ C¥ï ¢ ªÀiËAl£ï
dÆ°AiÀiÁ ºÀ¸ÉèmïÖ | aÃ£Á, AiÀÄÄJ¸ï | 2020 | 
76 mins

¸À¸ÀåUÀ¼ÀÄ ªÀÄvÀÄÛ CªÀÅUÀ¼À£ÀÄß PÁ¼Àf ªÀ»¸ÀÄªÀ 

d£ÀgÀ §UÉÎ PÁªÁåvÀäPÀ ªÀÄvÀÄÛ ¨sÁªÀ£ÁvÀäPÀªÁVgÀÄªÀ 

¤PÀl avÀæªÁVzÀÄÝ, aÃ£ÁzÀ°è  C½«£ÀAa£À°ègÀÄªÀ 

ªÀ®¸É gÉÆÃqÉÆÃqÉAqÁæ£ï (§ÄgÀ£ïì ºÀÆ«£À ¸À¸Àå) 

PÀxÉAiÀÄ ªÀÄÆ®PÀ, ¥Àæ¥ÀAZÀzÀ°è fÃ«¸ÀÄªÀ J¯Áè  

fÃ«UÀ½UÉ  C¤jÃQëvÀ «£Á±ÀzÀ ¸ÀªÀÄAiÀÄzÀ°è 

JμÀÄÖ ºÉaÑ£À ¥Á®ÄUÀ½ªÉ JA§ÄzÀ£ÀÄß ZÀ®£ÀavÀæªÀÅ 

§»gÀAUÀ¥Àr¸ÀÄvÀÛzÉ.

dÆ°AiÀiÁ ºÁå¸Éèmï, ©ænμï-CªÉÄÃjPÀ£ï 

ZÀ®£ÀavÀæ ¤ªÀiÁð¥ÀQAiÀiÁVzÀÄÝ, EªÀgÀÄ ¸ÀªÀÄPÁ°Ã£À 

ªÀÄvÀÄÛ LwºÁ¹PÀ «μÀAiÀÄUÀ¼À §UÉÎ C©üªÀåQÛ²Ã® 

¸ÁPÀëåavÀæUÀ¼À£ÀÄß ªÀiÁqÀÄvÁÛgÉ. EªÀgÀÄ  «±ÉÃμÀªÁV 

¥ÀgÁ£ÀÄ¨sÀÆw, UÀªÀÄ£À ªÀÄvÀÄÛ ¸ÁQë  ¸ÀAQÃtð 

qÉÊ£Á«ÄPïì ¥Àæ±ÉßUÀ¼À°è ºÉZÀÄÑ D¸ÀQÛ ºÉÆA¢zÀÄÝ, EªÀgÀÄ 

AiÀÄÄJ¸ï £À°è DgÉÆÃUÀå gÀPÀëuÉAiÀÄ C¸ÀªÀiÁ£ÀvÉUÀ¼À 

DzsÁjvÀ  ªÀ¯ïØìð C¥Ámïð ¸ÀgÀtÂAiÀÄ£ÀÄß ¤ªÀiÁð¥ÀuÉ 

/¤zÉÃð±À£À  ªÀiÁrgÀÄvÁÛgÉ ªÀÄvÀÄÛ ºÉÆÃ¯ïØ AiÀÄÄªÀgï 

©æÃvï (¦©J¸ï) JA§ MqÀ£Ár ¸ÁPÀëåavÀæzÀ 

¤ªÀiÁð¥ÀPÀgÀÄ ¸ÀºÀ. 



PANEL DISCUSSION 
Indigenising Local Responses 
to Climate Change

Indigenous people unfortunately bear the 
brunt of the impacts of climate change
although they contribute nothing to its cause. 
They know their local ecological landscape
minutely and have protected local ecosystems 
from time immemorial with their vast
treasure trove of knowledge handed down 
through generations. 

The threats from climate change damage 
the network of interdependence between 
natural resources, livelihoods, and the social 
foundations of their existence. It also hits at 
the intersection of race, religion, class, caste, 
gender and language causing irreversible 
damage and intergenerational poverty and 
distress. In all of the global conversations on 
finding solutions, often missing are the voices 
of the indigenous communities. Technocratic
solutions that lack a consultative approach, 
often involving massive investments usually
further damage their local fragile ecosystems. 

It is time to look at the significant ways in
which indigenous communities have 
addressed local challenges caused by climate
change and include their voices in the decision 
making processes. The youth among the 
indigenous communities today are uncertain 
about not just their future but also their
identity and culture. It is crucial to make them 
part of the climate response and help
them take action to what they are seeing and 
experiencing on an everyday basis. Climate
change impacts cannot be reversed through 
myopic, one size fits all solutions. 

The panel drawing on some of the films 
screened will explore the urgent need to 
decentralize climate solutions and make them 
locally relevant.

with Sudha Nagavarapu, Janardhan Kesargadde, 
Arjun Swaminathan
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An Uncertain Winter
Munmun Dhalaria | India | 2017 | 6 mins

This short film is an ode to life in the frozen 
desert, and the resilience of the women who 
call it home. Kibber, at 4270m, is one of the 
highest inhabited villages across the Himalaya. 
Farming communities, like the ones residing 
in Spiti Valley, are especially vulnerable to 
climate change and its direct repercussions 
through fluctuating harvests. Women in these 
remote communities disproportionately bear 
the brunt of any crises that affects the region.

Munmun Dhalaria, a NatGeo Explorer, is the 
director of MoonPeakFilms in India, which 
she founded in 2020, where she produces 
award-winning documentaries about nature, 
science, and social justice. Good filming ethics 
while delivering high-quality cinematic films, is 
embedded in her practice. In 2019, she made 
her first film for NatGeo titled ‘The Jujurana’s 
Kingdom’.

D£ï C£ÀìmÉÊð£ï «Algï
ªÀÄÄªÀÄÄä£ï zsÀ®jAiÀÄ | s̈ÁgÀvÀ | 2017 | 6 mins 

F QgÀÄavÀæªÀÅ ºÉ¥ÀÅàUÀnÖzÀ ªÀÄgÀÄ¨sÀÆ«ÄAiÀÄ°è£À fÃªÀ£À 

ªÀÄvÀÄÛ CzÀ£ÀÄß ªÀÄ£É JAzÀÄ PÀgÉAiÀÄÄªÀ ªÀÄ»¼ÉAiÀÄ 

¥ÀÅ£À±ÉÑÃvÀ£Àå ±ÀQÛAiÀÄ DzsÁgÀªÁVzÉ.  4270«ÄÃ 

JvÀÛgÀzÀ°ègÀÄªÀ Q§âgï, »ªÀiÁ®AiÀÄzÁzÀåAvÀ Cw 

ºÉZÀÄÑ d£ÀªÀ¸Àw EgÀÄªÀ ºÀ½îUÀ¼À°è MAzÁVzÉ. 

¹àw PÀtÂªÉAiÀÄ°è ªÁ¹¸ÀÄwÛgÀÄªÀ PÀÈ¶ DzsÁjvÀ 

¸ÀªÀÄÄzÁAiÀÄUÀ¼ÀÄ zÀÄ§ð®ªÁzÀ ºÀªÁªÀiÁ£À 

§zÀ¯ÁªÀuÉAiÉÆA¢zÀÄÝ  ªÀÄvÀÄÛ EzÀÄ £ÉÃgÀªÁV 

PÉÆAiÀÄÄèUÀ¼À  Kj½vÀzÀ ªÉÄÃ¯É ¥ÀjuÁªÀÄ ©ÃgÀÄwÛzÉ. 

F  ¸ÀªÀÄÄzÁAiÀÄUÀ¼À°è£À ªÀÄ»¼ÉAiÀÄgÀÄ CªÀgÀ ¥ÀæzÉÃ±ÀzÀ 

ªÉÄÃ¯É ©ÃgÀÄªÀ ¥ÀjuÁªÀÄ ºÁUÀÆ J¯Áè jÃwAiÀÄ 

©PÀÌlÄÖUÀ¼À ¨sÁgÀªÀ£ÀÄß C¸ÀªÀiÁ£ÀªÁV ºÉÆgÀÄvÁÛgÉ.

ªÀÄÄ£ÀÄä£ï zsÀ®jAiÀÄ, £Ámï fAiÉÆÃ zsÀPÀgÀÄ, EªÀgÀÄ 

2020gÀ°è ¨sÁgÀvÀzÀ°è ¸ÁÜ¦¹zÀ ªÀÄÆ£ï¦ÃPï 

¦ü¯ïäì£À ¤zÉÃð±ÀPÀgÁVzÁÝgÉ, EªÀgÀÄ ¥ÀæPÀÈw, «eÁÕ£À 

ªÀÄvÀÄÛ ¸ÁªÀiÁfPÀ £ÁåAiÀÄ PÀÄjvÀÄ ¥Àæ±À¹Û «eÉÃvÀ 

¸ÁPÀëåavÀæUÀ¼À£ÀÄß ¤«Äð¹zÁÝgÉ. GvÀÛªÀÄ UÀÄtªÀÄlÖzÀ 

¹¤«ÄÃAiÀÄ ZÀ®£ÀavÀæUÀ¼À£ÀÄß ¤ÃqÀÄªÁUÀ GvÀÛªÀÄä 

awæÃPÀgÀtzÀ ¤ÃwAiÀÄ£ÀÄß EªÀgÀÄ vÀªÀÄä ªÀÈwÛ 

fÃªÀ£ÀzÀ°è D¼ÀªÀr¹PÉÆArgÀÄªÀgÀÄ. 2019gÀ°è, EªÀgÀÄ 

£Ámï fAiÉÆÃ UÁV ‘¢ dÄdÄgÁ£Á¸ï QAUïqÀªÀiï’ 

JA§ ²Ã¶ðPÉAiÀÄ ªÉÆzÀ® ZÀ®£ÀavÀæªÀ£ÀÄß ªÀiÁrzÀgÀÄ.



Above Water
Aïssa Maïga | France, Belgium | 2021 | 90 mins

12-years-old Houlaye lives in Niger, and 
travels several kilometers each day to fetch 
water. The village got together to construct 
a well. This is the promise of a new life for 
people who have literally been walking on 
water since birth.

Aïssa Maïga is a French actress born in 
Dakar, Senegal. She became known for her 
breakthrough role in Les Poupées russes by 
Cédril Klapish. Since then, she has played 
leading roles in Bamako (2006) The Lawyer 
(2010), The Time for the Fair is Over (2010), 
Ready for Anything (2013), and He Already 
Has Your Eyes (2017). Above Water is her first 
film as a director.

C¨ÉÆªï ªÁlgï
L¸Á ªÉÄÊUÁ | ¥sÁæ£ïì, ¨É°ÓAiÀÄA | 2021 | 90 mins 

12 ªÀμÀðzÀ  ªÀAiÀÄ¹ì£À ºË¯ÉÃ, £ÉÊdgï zÉÃ±ÀzÀ°è 

ªÁ¸ÀªÁVzÀÄÝ, ¤ÃgÀ£ÀÄß vÀgÀ®Ä ¥Àæw¢£À ºÀ®ªÁgÀÄ 

Q¯ÉÆÃ«ÄÃlgï ¥ÀæAiÀiÁtÂ¸ÀÄvÁÛ£É.  UÁæªÀÄ¸ÀÜgÉ®è 

¸ÉÃj ¨Á« ¤«Äð¸À®Ä ªÀÄÄAzÁzÀgÀÄ. ºÀÄnÖ¤AzÀ¯ÉÃ 

¤ÃjUÁV ¥ÀgÀzÁqÀÄvÀÛ, ºÀ®ªÁgÀÄ Q¯ÉÆÃ«ÄÃlgï 

zÀÆgÀ £ÀqÉzÀÄ ºÉÆÃUÀÄwzÀÝ d£ÀjUÉ EzÀÄ ºÉÆ¸À 

fÃªÀ£ÀzÀ ¨sÀgÀªÀ¸ÉAiÀiÁVzÉ.

L¸Á ªÉÄÊUÁ, ¸É£ÉUÀ¯ï £ÀUÀgÀzÀ qÁPÀgï ¥ÀæzÉÃ±ÀzÀ°è 

d¤¹zÀ ¥sÉæAZï £Àn. ¸Éræ¯ï PÁè¦±ï EªÀgÀ ¯É¸ï 

¥Ë¦Ã¸ï gÀ¸Éì¸ï£À°è£À CzÀÄãvÀ ¥ÁvÀæPÁÌV EªÀgÀÄ 

ºÉ¸ÀgÀÄªÁ¹AiÀiÁVgÀÄªÀgÀÄ. CA¢¤AzÀ, EªÀgÀÄ 

§ªÀiÁPÉÆ (2006) ¢ ¯ÁAiÀÄgï (2010), ¢ 

mÉÊªÀiï ¥sÁgï ¢ ¥sÉÃgï F¸ï NªÀgï (2010), gÉr 

¥sÁgï J¤yAUï (2013), ªÀÄvÀÄÛ »Ã D¯Éær ºÁå¸ï 

AiÀÄÄªÀgï LAiÀiïì  (2017) £À°è ¥ÀæªÀÄÄR ¥ÁvÀæUÀ¼À£ÀÄß 

¤ªÀð»¹zÁÝgÉ. ¤zÉÃð±ÀQAiÀiÁV C¨ÉÆªï ªÁlgï 

EªÀgÀ ªÉÆzÀ® avÀæ.



Dahar (Desert)
Vandana Menon | India | 2020 | 12 mins

The Banni Grasslands Reserve in the Rann of 
Kutch, Gujarat in West India was known to 
be Asia’s largest grasslands. The landscape 
has changed dramatically over the past few 
decades due to human intervention. The 
film explores the impact of the invasive 
species Prosopis juliflora introduced by the 
government of India on the livelihoods in 
Banni.

Vandana Menon is a film maker, inter 
disciplinary visual artist based in 
Bangalore,India. She was faculty at the Srishti 
Manipal Institute of Technology between 
2017-2021. She has conducted film making 
and theatre workshops across the country 
and for NYU, Abu Dhabi. She is currently 
working on a feature length documentary 

film Morisika: The Story of the Boatman in 
Assam. She was one of the contributors for 
the book Silicon Plateau: Volume Two; an art 
project and publishing series which explores 
the intersection of technology, culture and 
society in the Indian city of Bangalore. Her 
work as a visual designer for #supernova, an 
experimental interactive play commissioned 
by the Human Trade Network, Germany 
premiered at the Human Trade Network 
Meeting at Freiburg Theatre in June 2017. Her 
collaboration an experimental feature length 
film, Dark Fibre featuring Noam Chomsky was 
funded by the UK Film Council. It premiered at 
the Abandon Normal Devices Festival in 2010 
in Liverpool, England.



Uttarakhand’s Young Water 
Scientists
CEEW | India | 2022 | 4 mins

As Uttarakhand is increasingly facing water 
scarcity with the change in rainfall patterns, 
youngsters Heera and Chandan are leading 
efforts to improve spring discharge in 
Uttarakhand’s Nainital district. They are 
also engaging with school students and 
demonstrating water conservation and spring 
recharge techniques.

Faces of Climate Resilience is a short 
documentary series by the Council on Energy, 
Environment and Water (CEEW) in partnership 
with India Climate Collaborative, Edelgive 
Foundation and Drokpa Films.

GvÀÛgÁRAqï’¸ï AiÀÄAUï ªÁlgï 
¸ÉÊn¸ïÖì

¹EEqÀ§Æèå | s̈ÁgÀvÀ | 2022 | 4 mins 

GvÀÛgÁRAqÀªÀÅ ªÀÄ¼ÉAiÀÄ ¸ÀégÀÆ¥ÀzÀ°è£À 

§zÀ¯ÁªÀuÉAiÉÆA¢UÉ ¤Ãj£À PÉÆgÀvÉAiÀÄ£ÀÄß 

JzÀÄj¸ÀÄwÛgÀÄªÀ PÁgÀt, AiÀÄÄªÀPÀgÁzÀ »ÃgÁ ªÀÄvÀÄÛ 

ZÀAzÀ£ï GvÀÛgÁRAqÀzÀ £ÉÊ¤vÁ¯ï f¯ÉèAiÀÄ°è 

ªÀ¸ÀAvÀ «¸Àdð£ÉAiÀÄ£ÀÄß ¸ÀÄzsÁj¸ÀÄªÀ ¥ÀæAiÀÄvÀßUÀ¼À£ÀÄß 

ªÀÄÄ£ÀßqÉ¸ÀÄwÛzÁÝgÉ. CªÀgÀÄ ±Á¯Á «zÁåyðUÀ¼ÉÆA¢UÉ 

vÉÆqÀV¹PÉÆArzÁÝgÉ ªÀÄvÀÄÛ ¤Ãj£À ¸ÀAgÀPÀëuÉ ªÀÄvÀÄÛ 

¹àæAUï jÃZÁeïð vÀAvÀæUÀ¼À£ÀÄß ¥ÀæzÀ²ð¸ÀÄwÛzÁÝgÉ.

¥sÉÃ¸À¸ï D¥sï PÉÊèªÉÄÃmï gÉ¹°AiÀÄ£ïì JA§ÄzÀÄ 

¨sÁgÀvÀzÀ ºÀªÁªÀiÁ£À ¸ÀºÁAiÉÆÃUÀ, JqÉ¯ïVªï 

¥sËAqÉÃ±À£ï ªÀÄvÀÄÛ qÉÆæPÁà ¦ü¯ïäUÀ¼À ¸ÀºÀ¨sÁVvÀézÀ°è 

¸ÁPÀëåavÀæ ¸ÀgÀtÂAiÀiÁVzÉ.





Once You Know
Emmanuel Cappellin | France | 2020 | 105 mins

Today, like a ship entering the storm, the world 
faces climate change induced collapse. Once 
You Know, by director Emmanuel Cappellin, is 
a poetic and poignant exploration of how four 
of the world’s leading climate scientists and 
energy experts find truth, chaos, and hope in 
their work.

Emmanuel Cappellin is an associate producer 
at Pulp Films where, over seven years, 
Cappellin has been tirelessly directing Once 
You Know, his first feature-length documentary 
for the big screen. After growing up in France 
and the US, studying environmental sciences 
(McGill University, Canada), and Producing 
& Directing (Berkeley Digital Film Institute, 
California), Emmanuel chose filmmaking to 
creatively explore the complex relationship 
between humans and planet Earth.

M£ïì AiÀÄÄ £ÉÆÃ

JªÀiÁ£ÀÆå¯ï PÁå¥É°£ï | ¥sÁæ£ïì | 2020 | 105 mins 

EAzÀÄ, ZÀAqÀªÀiÁgÀÄvÀPÉÌ ¥ÀæªÉÃ²¸ÀÄªÀ ºÀqÀV£ÀAvÉ, 

dUÀvÀÄÛ ºÀªÁªÀiÁ£À §zÀ¯ÁªÀuÉ ºÁUÀÆ  PÀÄ¹vÀªÀ£ÀÄß 

JzÀÄj¸ÀÄwÛzÉ. F ZÀ®£ÀavÀæªÀÅ ¥Àæ¥ÀAZÀzÀ ¥ÀæªÀÄÄR 

4 ºÀªÁªÀiÁ£À «eÁÕ¤UÀ¼ÀÄ ªÀÄvÀÄÛ ±ÀQÛAiÀÄ vÀdÕgÀÄ 

vÀªÀÄä PÉ®¸ÀzÀ°è ¸ÀvÀå, CªÀåªÀ¸ÉÜ ªÀÄvÀÄÛ ¨sÀgÀªÀ¸ÉAiÀÄ£ÀÄß 

ºÉÃUÉ PÀAqÀÄPÉÆ¼ÀÄîvÁÛgÉ JA§ÄzÀgÀ PÁªÁåvÀäPÀ ªÀÄvÀÄÛ 

ºÀÈzÀAiÀÄ¸Àà²ð C£ÉéÃμÀuÉAiÀiÁVzÉ.

JªÀiÁ£ÀÆå¯ï PÁå¥É°£ï gÀªÀgÀÄ ¥À¯ïà ¦ü¯ïäì£À°è ¸ÀºÁAiÀÄPÀ 

¤ªÀiÁð¥ÀPÀgÁVzÀÄÝ, zÀtÂ«®èzÉ  ¸ÀvÀvÀªÁV K¼ÀÄ ªÀμÀðUÀ¼À 

PÁ® M£ïì AiÀÄÄ £ÉÆÃ ¸ÁPÀìå avÀæªÀ£ÀÄß ¤zÉÃð²¹ 

§A¢gÀÄvÁÛgÉ. zÉÆqÀØ ¥ÀgÀzÉAiÀÄ ªÉÄÃ¯É F ¸ÁPÀìå avÀæªÀÅ  

EªÀgÀ ªÉÆzÀ® ªÉÊ²μÀÖå- ¸ÁPÀëåavÀæªÁVzÉ. ¥sÁæ£ïì ªÀÄvÀÄÛ 

AiÀÄÄJ¸ï £À°è ¨É¼ÉzÀ £ÀAvÀgÀ, ¥Àj¸ÀgÀ «eÁÕ£À (ªÀiÁåPïV¯ï 

«±Àé«zÁå®AiÀÄ, PÉ£ÀqÁ) ªÀÄvÀÄÛ ¤ªÀiÁðt ªÀÄvÀÄÛ ¤zÉÃð±À£À 

(§Qèð rfl¯ï ¦ü¯ïä E£ï¹ÖlÆåmï, PÁå°¥sÉÇÃ¤ðAiÀiÁ) 

CzsÀåAiÀÄ£À ªÀiÁrzÀ £ÀAvÀgÀ, ªÀiÁ£ÀªÀ ªÀÄvÀÄÛ ¨sÀÆ«ÄAiÀÄ 

£ÀqÀÄ«£À ¸ÀAQÃtð ¸ÀA§AzsÀªÀ£ÀÄß ¸ÀÈd£ÁvÀäPÀªÁV 

C£ÉéÃ¶¸ÀÄªÀ ZÀ®£ÀavÀæ ¤ªÀiÁðtªÀ£ÀÄß Dj¹PÉÆAqÀgÀÄ.



PANEL DISCUSSION 
Climate Impact and Action 
through the eyes of Women and Youth

The impacts of climate change are being 
experienced in some of the most politically
fragile regions of the world, where help too is 
often difficult to reach. 

Women and children suffer disproportionately 
from climate impacts that include floods, 
droughts, lack of access to health care, 
education and food insecurity. The entire 
attempt to shift to green energy is happening 
with little prior free informed consent or 
attention to intergenerational equity. 

Agro-pastoral lands are being diverted for 
green energy and local communities are 
being displaced from their livelihoods. This 
is resulting in serious impacts on nutritional 
security at the household level leaving women 
and children disadvantaged. 

In many areas such as Pavagada, girl 
children have discontinued going to school 
and incidents of child marriage have been 
reported. With most youth and men having 
migrated to cities in search of jobs, women are 
left behind to take care of young and old and 
manage the household burden. 

The transition to green energy lacks the 
focus to ensure no woman or child will be 
left behind. Most rural households still lurk in 
darkness.

This panel will help understand and discuss 
the importance of women and youth in
decision making when it comes to climate 
action.

with Sudha Reddy, Tripura Sundari, Kratika, Madhu Bhushan
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Moti Bagh
Nirmal Chander | India | 2019 | 60 mins

For over five decades, 83 year old Vidyadutt 
Sharma has nurtured Moti Bagh, his 5 acre 
farm in a small Himalayan village. Around him 
are 7000 ghost villages – a chilling testimony 
to large scale migration by locals in search 
of employment. Chronicling the changing 
landscape in verses of resistance, Vidyadutt 
Sharma and Ram Singh, his Nepali farmland, 
plough the fields and keep them alive, hoping 
to return Moti Bagh to its old glory.

Nirmal Chander is an Indian documentary 
filmmaker and editor. The three-time National 
Award winner has also been credited for 
directing India’s official entry for the Oscars 
2020. A native of Rajasthan, Nirmal Chander 
Dandriyal was born in Chennai and grew up in 
different cities as his father worked in the Air 
force.

ªÉÆÃw ¨sÁUï
¤ªÀÄð¯ï ZÀAzÉgï | s̈ÁgÀvÀ | 2019 | 60 mins 

»ªÀiÁ®AiÀÄzÀ ¸ÀtÚ ºÀ½îAiÀÄ°è£À vÀ£Àß 5 JPÀgÉ 

d«ÄÃ¤£À°è LzÀÄ zÀ±ÀPÀUÀ½AzÀ, 83 ªÀμÀðzÀ ªÀAiÀÄ¹ì£À 

«zÁåzÀvï ±ÀªÀiÁð gÀªÀgÀÄ ªÉÆÃw ¨ÁUï C£ÀÄß 

¥ÉÇÃ¶¸ÀÄvÀÛ §A¢gÀÄªÀgÀÄ. EªÀgÀ ¸ÀÄvÀÛ®Æ DªÀj¸ÀÄªÀ 

ºÁUÀÆ  PÀtägÉAiÀiÁVgÀÄªÀ 7000 UÁæªÀÄUÀ½AzÀ 

GzÉÆåÃUÀzÀ ºÀÄqÀÄPÁlzÀ°è Cw zÉÆqÀØ ¥ÀæªÀiÁtzÀ 

d£ÀgÀÄ ªÀ®¸É ºÉÆÃUÀÄwÛgÀÄªÀÅzÀPÉÌ ¸ÁQëAiÀiÁVgÀÄvÁÛgÉ. 

§zÀ¯ÁUÀÄwÛgÀÄªÀ ¨sÀÆzÀÈ±Àå ªÀÄvÀÄÛ ¥ÀæwgÉÆÃzsÀªÀ£ÀÄß 

«ªÀj¸ÀÄvÁÛ, «zÁåzÀvï ±ÀªÀiÁð ªÀÄvÀÄÛ CªÀgÀ 

£ÉÃ¥Á½ vÉÆÃlzÀ ªÀiÁ° gÁªÀiï ¹AUï, ªÉÆÃw 

¨ÁUï C£ÀÄß CzÀgÀ ºÀ¼ÉAiÀÄ ªÉÊ¨sÀªÀPÉÌ »A¢gÀÄV¸ÀÄªÀ 

D±ÀAiÀÄzÉÆA¢UÉ ºÉÆ®UÀ¼À£ÀÄß G¼ÀÄªÉÄ ªÀiÁr ªÀÄvÀÄÛ 

CªÀÅUÀ¼À£ÀÄß fÃªÀAvÀªÁVqÀ®Ä ¥ÀæAiÀÄvÀß ªÀiÁqÀÄvÁÛ 

§gÀÄwÛgÀÄªÀgÀÄ.

¤ªÀÄð¯ï ZÀAzÀgï M§â ¨sÁgÀwÃAiÀÄ ¸ÁPÀëåavÀæ 

¤ªÀiÁð¥ÀPÀ ªÀÄvÀÄÛ ¸ÀA¥ÁzÀPÀ. ªÀÄÆgÀÄ ¨Áj gÁ¶ÖæÃAiÀÄ 

¥Àæ±À¹Û «eÉÃvÀgÀÄ ªÀÄvÀÄÛ  D¸ÀÌgï 2020 PÉÌ ¨sÁgÀvÀzÀ 

C¢üPÀÈvÀ ¥ÀæªÉÃ±ÀªÀ£ÀÄß ¤zÉÃð²¹zÀÝPÁÌV ªÀÄ£ÀßuÉ 

¥ÀqÉ¢zÁÝgÉ. gÁd¸ÁÜ£À ªÀÄÆ®zÀ ¤ªÀÄð¯ï ZÀAzÀgï 

zÁAræAiÀiÁ¯ï gÀªÀgÀÄ ZÉ£ÉÊß£À°è d¤¹zÀgÀÄ ªÀÄvÀÄÛ 

EªÀgÀ vÀAzÉ ªÁAiÀÄÄ¥ÀqÉAiÀÄ°è PÉ®¸À ªÀiÁrzÀÝjAzÀ 

««zsÀ £ÀUÀgÀUÀ¼À°è ¨É¼ÉzÀgÀÄ.



The Woods Are Calling
Teenaa Kaur | India | 2017 | 26 mins

This is a documentary film based on the 
life and transformational journey of Metha, 
along with other tribal hunters in the village 
of Nagaland called Khonoma, as he gives up 
hunting to save the forest where they have 
been hunting for food for centuries and also 
to conserve an endangered bird called “Blyth’s 
Tragopan”.

Teenaa Kaur Pasricha is a National award-
winning filmmaker, Screenwriter fellow from 
Asia Society NY 2015 and, IVLP fellow on 
films for Social Change by US Consulate and 
Sundance. Her feature film “MAUJJ” was 
selected in NFDC Script Lab 2022. She won 
a fellowship in Screenplay writing from Time 

Warner Foundation, Asia Society, New York 
for her debut feature film script &quot;The 
Red Autumn&quot;. She is known for her 
popular film “1984, When the Sun didn’t 
Rise”, which won the National Film Award 
in the Best Investigative Film category. She 
was selected as an International Leader on 
films for social change fellowship granted by 
the US Dept. of Cultural Affairs in Jan. 2020 
wherein she networked with the independent 
film community in the US and Sundance Film 
festival. She has fifteen years of experience 
in documentary films and Media. She has 
been making documentary films on Human 
Rights and Environment conservation. She 
has received the “Jai Chandiram award” for 
her upcoming documentary film “What if I tell 
you?”.



THE ART OF CHANGE 
“CLIMATE CHANGE”
María Álvarez, Elisa Morais (Sois de Traca) | 
United Kingdom | 2018 | 3 mins

What if each of us were instantly accountable 
for our actions when they affect climate 
change? The film is a surrealist take on human 
responsibility over climate change and on 
our inescapable connection with nature. We 
wanted for nature to be able to voice its 
concerns, so in the film a group of animals 
has become organised and are committed to 
make themselves heard by humans, guerrilla 
style.

Sois de Traca is the collective formed by María 
Álvarez and Elisa Morais.

Their projects revolve around moving images 
with a special focus on animation, combining 
traditional disciplines and media with new 
technologies. Influenced by surrealism, 
absurdism and rhythmic structures, they try 
to capture daily inconsistencies, glimpses of 
human nature and oneiric landscapes, having 
sound and rhythm a very relevant part in their 
visual development.

¢ Dmïð D¥sï ZÉÃAeï, PÉÊèªÉÄÃmï 
ZÉÃAeï
ªÀiÁjAiÀiÁ C¯ÁégÉeï ªÀÄvÀÄÛ J°¸Á ªÉÆgÉÊ¸ï | 
AiÀÄÄ£ÉÊmÉqï QAUÀØªÀiï | 2018 | 3 mins 

£ÀªÀÄä ¥Àæw QæAiÉÄ¬ÄAzÀ ºÀªÁªÀiÁ£À §zÀ¯ÁªÀuÉAiÀÄ 

ªÉÄÃ¯É  ©ÃgÀÄªÀ ¥ÀjuÁªÀÄzÀ ºÉÆuÉUÁjPÉAiÀÄ£ÀÄß 

vÀPÀëtªÉÃ vÉUÉzÀÄPÉÆArzÀÝgÉ K£ÁUÀ§ºÀÄ¢vÀÄÛ? F 

PÁ®à¤PÀ  ZÀ®£ÀavÀæªÀÅ ºÀªÁªÀiÁ£À §zÀ¯ÁªÀuÉAiÀÄ°è 

ªÀiÁ£ÀªÀ£À dªÁ¨ÁÝj ªÀÄvÀÄÛ vÀ¦à¹PÉÆ¼Àî¯ÁUÀzÀ ¤PÀl 

ªÀiÁ£ÀªÀ ºÁUÀÆ  ¥ÀæPÀÈwAiÉÆA¢V£À ¸ÀA§AzsÀªÀ£ÀÄß 

vÉÆÃj¸À¯ÁVzÉ.  ¥ÀæPÀÈwAiÀÄÄ vÀ£ÀUÉ  ¨ÉÃPÁVgÀÄªÀ 

PÁ¼ÀfAiÀÄ£ÀÄß vÀ£ÀßzÉÃ zsÀé¤AiÀÄ°è zsÀé¤¸À¨ÉÃPÉA§  

D±ÀAiÀÄ¢AzÀ F avÀæzÀ°è ¥ÁætÂUÀ¼À UÀÄA¥ÀÅ  UÉÆj¯Áè 

±ÉÊ°AiÀÄ°è ¸ÀAWÀnvÀUÉÆAqÀ £ÀAvÀgÀ  ªÀiÁ£ÀªÀgÀÄ 

vÀªÀÄä£ÀÄß PÉÃ½¹PÉÆ¼ÀÄîªÀÅAvÉ  ªÀiÁqÀÄvÀÛzÉ.

¸ÉÆ¬Ä¸ï r mÁæPÁ JA§ÄzÀÄ ªÀiÁjAiÀiÁ C¯ÁégÉeï 

ªÀÄvÀÄÛ J°¸Á ªÉÆgÉÊ¸ï CªÀjAzÀ gÀÆ¥ÀÅUÉÆAqÀ 

¸ÁªÀÄÆºÀªÁVzÉ.

CªÀgÀ AiÉÆÃd£ÉUÀ¼ÀÄ ZÀ°¸ÀÄªÀ avÀæ¥ÀlUÀ¼ÀÄ, 

C¤ªÉÄÃμÀ£ï, ¸ÁA¥ÀæzÁ¬ÄPÀ «¨sÁUÀUÀ¼À ªÀÄvÀÄÛ 

ªÀiÁzsÀåªÀÄUÀ¼À£ÀÄß ºÉÆ¸À vÀAvÀæeÁÕ£ÀUÀ¼ÉÆA¢UÉ 

¸ÀAAiÉÆÃf¸ÀÄvÀÛzÉ.  PÁ®à¤PÀ, C¸ÀA§zÀÞvÉ 

ªÀÄvÀÄÛ ®AiÀÄ§zÀÞ gÀZÀ£ÉUÀ½AzÀ ¥Àæ¨sÁ«vÀgÁV, 

CªÀgÀÄ zÉÊ£ÀA¢£À ¸ÁªÀÄgÀ¸Éå«®è¢gÀÄ«PÉAiÀÄ£ÀÄß  

¸ÉgÉ»rAiÀÄ®Ä ¥ÀæAiÀÄwß¸ÀÄvÁÛgÉ.  ªÀiÁ£ÀªÀ£À ¸Àé¨sÁªÀ 

ªÀÄvÀÄÛ PÀ£À¹£À ¨sÀÆzÀÈ±ÀåUÀ¼ÀÄ ºÁUÀÆ zsÀé¤ ªÀÄvÀÄÛ 

®AiÀÄªÀÅ vÀªÀÄä zÀÈ±Àå ¨É¼ÀªÀtÂUÉAiÀÄ°è §ºÀ¼À 

¥Àæ¸ÀÄÛvÀªÁzÀ ¨sÁUÀªÁVzÉ.



PANEL DISCUSSION 
What if you were 
a Great Indian Bustard now?
Biodiversity and Climate Resilience

Biodiversity is key to reducing the impacts of 
climate change. However, climate change
itself and some of the proposed solutions are 
disrupting ecosystems. For instance, between 
India and Pakistan regions, the last stretches 
of grasslands are home to the last few Great 
Indian Bustards. But given the scale at which 
impacts of climate change are affecting these 
regions and the mushrooming of renewable 
energy projects to combat climate change are 
changing these landscapes, the survival of the 
Great Indian Bustard remains uncertain . 

The large scale utility parks and the 
transmission corridors are threatening to cut 
across its habitats making it impossible for 
it to nest and nurture its young. While India 
has committed to protecting this species 
at International forums, the country is also 
expanding its RE projects very widely to meet 
the target of 500 GW. 

This poses a threat not just to the Great Indian 
Bustard but also several other wildlife as many 
of the proposed projects are in close proximity 
with wildlife sanctuaries, national parks and 
wildlife corridors. While many court orders 
have helped protect these corridors from 
being disturbed and developed, the Forest 
laws and Biodiversity laws of the country have 
been diluted making it easy for investments 
to flow. The scale at which biodiversity loss is 
happening today is unprecedented in history 
and awareness and action are needed to 
protect biodiversity that is crucial for climate 
resilience.

The speakers on the panel taking into account 
the many such wildlife spots and species
that are threatened will help understand and 
appreciate the need for protecting such
ecologically fragile regions as a core strategy 
of countering climate change.

with Vinod Krishnan, Uma Ramakrishnan 
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